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N ADAME ROUS begs to announce that she 

has_resnmed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urrger CHARLOTTE-STREET, Fitzroy-square, 
or CraMER & Co. 








M RS. J. AUGUSTUS HUGHES (Soprano). 
Lessons In Vorcr Propuction AND VocaLisation, 
according to the Italian Method. 

TEACHER ALSO OF THR PIANOFORTE 
Address—21, Harrington-street, Mornington-crescent, N.W. 
M DLLE. RITA FAVANTI has just returned 

from her tour through Ireland. She is re-engaged for 
the Autumn. 








M DLLE. RITA FAVANTI requests that all 

communications for Concerts, Oratorios, Tours, &c., be 
png to her residence, 28, ABINGDON ViLLAs, Ken- 
sington, 





MDPLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metzizr & Co., 35, Great Marl- 
borough-street, Regent-street, w. 





ISS BERRY GREENING begs to an- 

a nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town. Professional 
pupils instructed for, and introduced to the Concert room. 
iss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuarpet, & Co., 50, New 


Bond-street, W. 

M3ss ISS KATE GORDON (Pupil of Mr. Benepict) 
a to announce her return to town for the season and 

requests all communications to be addressed to her residence, 

$2, St. George’s Road, Warwick Square, Belgravia. 








MDM. CZERNY requests that communications 
respecting engagements for the Opera, Oratorio, and 
Concerts may be addressed to 27, Cave’s-terrace, New-road, 
Hammersmith ; or to Messrs. Ewer & Co., 87, Regent-street. 





ILLIE PAPE, honoured by Command of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the geason. Address as usual 9, Sono-SQuang. 


<i. 
—_ 


RR and MDME. SAUERBREY’S EVENING 

CONCERT will take place in the beginning of May. Full 

rs will be shortly announced.—33, Manchester-street, 
ichester-square, W. 


ERR LEHMEYER begs to announce that his 
Aonual Grand Concert will take place on Wednesday 
Evening, th: 5th of June, at the Beethoven Rooms, Harley 
Street, assisted by the most eminent artists —Particulars of 
Herr Leueyen, 87, Alfred Place, Bedford Square. 











ERR ALFRED JAELL will arrive in London 
about the end of April for the season. Address Messrs. 
Erard, 18, Great Marlborough-street, W. 





R. RENWICK has the honour to request 
that ye omer a Walpole Oratorios, Concerts, 


and Pupils, be pole-street, Chelsea, 8. W. 
Mé. JOHN RHODES gives Lessons as usual 

in town on : Piauvtorte, aaa aud Harmony. 
Address, Mr. Joun Ruoors, Crorpon, 8. 








YOUNG LADY is desirous of meeting with a 
shaasion as assistant ina Music Shop or Fancy Warehouse ; 
ano well, and has had experience in teaching. 
references from last situation, and satisfactory 


“LA ROSA, 
VALSE, 


SUNG WITH EXTRAORDINARY SUCCESS 


BY 


MISS ROSE HERSEE 


COMPOSED BY 


LOUIS ENGEL, 





Price Three Shillings. 


LONDON 
ASHDOWN & PARRY, 


18, HANovER SQuaRE. 





HE MUSTEL ORGAN, with Dawes’s patent 
melody attachment.—M. LEMMENS begs to announce 
that he will give a SERIES of RECITALS on this new and 
beautiful Harmonium, every MONDAY and THURSDAY until 
further notice, at 3 0 ‘clock; at Addison and Co,’s, 210, Regent- 
street. Programmes, 5s. each. 
Archibald Ramsden, Leeds, sole importer. 


London agents, 
Addison & Co. 





OYAL ACADEMY OF MUSIC. — Instituted 

) 1822.—Incorporated by Royal Charter, 1830.—The Half 
Session will commence on Friday, May 17. Candidates for 
admission can be examined on Mondays and Thursdays after the 
27th inst., at Eleven o'clock. By order, WInL1AM STRRNDALE 
BENNETT, Principal. Royal Academy of Music, 4, Tenderden 
Street, Hanover Square, W. April 12th, 1867. 





OYAL ACADEMY OF MUSIC. — Orchestral 

Students. —A new Class of Students has been Instituted for 
the encouragement of those entering the profession of Music 
with a view to becoming orchestral a sy All particulars 
may be obtained upon lication By order 
ef the Committee of Management, bi bane Secretary, 4, 
Tenderden Street, Hanover Square, W. 





No. 1. Blondel’s a cocccccess Blondel’s Lied .. 000. 
‘ The walnut tree . . Der Nussbaum ...... 
ae Moonlight... . Mondnacht ..... 
™ A holiday on ‘the Rhine... . Sonntags am Rhein . 

* The hat of green.. ,ee+. Volksliedchen ...... 


JUST PUBLISHED. 


EWER AND CO.’S 
COLLECTION OF 
SCHUMANN’S SONGS 


ENGLISH AND GERMAN WORDS. 


aa 








— 


...«+ Ich wand’ro nicht... 

Der arme Peter . 

= bist wie eineBilume 
An den Sonnenschein 


The joys of home.. 
Poor Peter .... 
A flow'ret thou resemblest 
. Osunny beam... 


SWI Aamo 





», 10. A poet's love ...... ..... Teh grolle nicht...... 
»y 11. Devotion .... . .-. Widaun s0,0680 
», 12. Wanderer’s song... . Wanderlied ........ 
»» 13. A spring-night .. Frithlingsnacht .. 

», 14, Since mine eyes 8 beheld him Seit ich ihn geschen.. 
», 15. The noblest . ; Der Herrlichste.. 

, 16. A vision vecesvecee Kin Traum.... 
ee! eee | eae 

» 18. Love . ... Leibe bibs 
ORS Mai.. 

», 20. The two Grenadiers : Die bieden Grenadiere 
», 21. Thy lovely face ... . Dein Angesicht * 
» 22. Beauteous cradle . . Schine Wiege. 

a eee . Die Sille.. 

» 24 A red, red rose .... Rothes Roslein 





. Deep treasur’d in my heart a. 





a aedinth 
~ 
Seeocsoaccooooasoooosoascsooasosooaaes 


99 26. A ride in the wood........ 

», 27. Evening Song ..... : dbenaiied™ 

, 28. Drinking Song... oe . Trinklied.. 

», 29. The Lotosflower .......... Die Lotosblume.. wid ee 
», 80. My cottage .... ; Die Hut 





These thirty Songs in one Octavo Volume 68. net. 





Published at EWER & Co.’s Musical Library, 
87, Regent Street, London, W. 


WILLIAM J. YOUNG'S 
SIX POPULAR 


FOUR-PART SONGS 
FOR 8. A. T. B., 


DEDICATED TO 


HENRY LESLIE. 


8vo., 2d. each; or complete in one Book, 1s. 





1. L love the merry spring-time. Seventh edition. 
2. Gaily thro’ the greenwood. Seventh do. 
8. Welcome, merry May. Fifth do. 
4. The Mountain Maid. Third do. 
5. Come o'er the moubtain. Fifth do, 
6. Hail! merry merry Christmas Fifth 


Novzitto & Co., 69, Dean-street, Soho: or 
6, Grove-terrace, Longsight, 





HE BURLINGTON GLEE BOOK.—A Col- 
lection of Four-part Songs by Franz Abt, Brinley Richards, 
Kiicken, &c. 26 books, 2d. and 4d. each. 


HE BEAUTY of the MIND.—New Ballad, b 
the com r of the * Liquid Gem, ” “Her Bright Smile 
Haunts me Still,” ‘‘ The Wi-hing Cup,” and a hundred others. 
rs each ; free by post for 19 stamps each. 


HE SONG OF THE BEE.—New Ballad, by the 
composer of the ‘* id Gem,” ‘Her Bright Sinile 
Haunts me still, ” «The Wishing Cup,” and a hundred others. 
$s. each; free by post for 19 stamps each.—London : Robert 
Cocks and Co., New Burlington-street. May be had every- 
where. 





Ts QUEEN’S CONCERT ROOMS, Hanover- 
square.—Ladies and gentlemen propesing tu give concerts, 
alls, readings, &c., or to hold public or committee meeti 
bazaars, ee | fairs, &c., are respe-tfully invited to be ear 
je th application. —Apply to Mr. Fish, at the Rooms. 
prietor. 


HE TOWER DRUMS, with others, late the 
property of Mr. Chipp, may be neerts and 


ny 
iy'in 








For terms, @ 











reasons for lea it. Address Mu icus, careof Mr. Hodgins, 
76, Oxford owd, WS. Poters), Manchester 


Festivals. y 
Cross, 









ONG by M. JANE RONNIGER, “ Good 
Nicht, Beloved | !” Words by Loxerriow. 
Lamborn Cock, Addison & (o,, 62 and 63, New Bond-street 
M Y SWEETHEART WHEN A BOY.— 
Witronp Morgan's new oad | successful song in C and 


E to suit all voices, sung neipal a: ps 
always encored, 24 stamps. tein, 3 Regent strest, 


ae GALOP, by CORALIE. Dedicated, 
special permission, to Captain H AB the 2 
Birth H.M.S. Galatea. Performed with immense 











by the naval and military bandsat Plymouth and Deveog tend 
rapturoesly encored a5 ~~ —w aa Beautii jus- 
trated in colours. ny jad om Rudall, "ion, 
Carte, and Co., Charing ¢ Cross, lon. 
| R. STOLBERG’S VOICE + Sa 
in ing and ennching the 

efecto cetiveat® ies watntalond its high character for a 
-and the flattermg received 


uarter of a centu 
from Grisi, roreiant’: Lablache, and many of the ne Bye 
Statesmen, fully establish its great virtues. No V 
lic Speaker should be without this invaluable we ay A 
of ali) Wholesale and Ketail Chemists 
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THE COURT 


fashionable Journal, 


CIRCULAR. — The leading 


ie COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society 














| Established in 1856. 
Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, w.c 


COURT CIRCULAR—ANN 
SUBSCRIPTION, £1 1s. 


NUAL 


T™ ° HE 
y ie SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 

Exclusive and early Political oe and Comprehensive 
City Intelligence 
The Professional News, and Epitome ‘of Public Opinion of 

Saturday ; 
THEATRICAL, FINE ARTS, 


Clerical, Literary, Naval and Military, and 
Civil Service News; 








SPORTING, 
Legal, Medical, 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 





i H PARIS TIMES.—Established 1864. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT TOGETHER, Offices: — London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscripticn.—One Guinea per annum, post free to all parts of 
the Continent, P.O0.0. or Bank Drafts made payuble to H 
Leanann & Co., at the London Offices. The Proprietors of the 
PAKIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated Classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
infurmed and most useful Anglo Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition ot 1867. The 
Propiietors have arranged to issue with every number of their 
Journal a supplement contsining a complete Illustrated Guide 
te Paris and also to the Exhibition. It is almost needless to say 
that the additional amount o: publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and it» lighter articles on Continen events—will 
make it a welcome journal wherever it is taken. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 

















8. d. 

** Co que je Veux,” “The Wish” .. ...ecececccccees 0 
ENED Svan bb enceee aebeltnskesteenstecme © @ 
* Ah Nelle Notti”... ji ob 56-08 een oh pe aaeebeae 2 6 
NOT 6h ea 2 6 
“ Pet Marjorie” cuneseantetecewmseenss @ 
“When Twilight Shades” sosenesstetersncwmew = © 
ee We GD IS nc oc cc0nscanctccs » 8 0 

Cnamen & Co. Limited, 201, Regent Street. 
EZ zIRS 8 C U D 648.0 F, 


‘ Played and encored every night at the Holborn Theatre. 
Bolo or Duet, 4s. Caamen & Co. Lithited, 201, Regent street, W. 





OLDEN DUSTMAN QUADRILLE, 

Played every night in the successful drama of that name 

at Astley s Theatre. Solo or Duet, 48. Cuanza & Co. Limited, 
201, Regent-stieet, W. 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


OO HOw 


JOSEPH GILLOTT 


) 2 tage ew hwy he directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Qvatity «f Maveniat, Easy Action, and Gusat DugasiLiry 
Will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham ; 91, 


Joba-street, New York, aud at 37, Greqebureb- -street, 


Orchestral Concerts, Her Majesty’s Theatre. 








First Prize, Leipsic Conservatorium, 1865. 
2 boone C. ALLISON'S New Compositions 
for the Planoforte :— 
Le Fantéme, Etude romanesque.. 
Marathon, Marche victorieuse ., 
La Fleur de Lis, Valse joyeuse ... 
London: Aucengr & Co., 


we 


one ~ 0d. 
- Od. 





“e 4 0d. 
86, Newgate-street. 
HEY “ASK ME WHY I LOVE HER,” 
Arditi’s last new Ballad, sung by Signor Fou, at the 
Nightly encored. 





Price 3s. 
Cramer & Co. Limited, 201, vicina 


Just Published. 

ULES BENEDICT’S GRAND CONCERTO 
FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s. 6d. 

ULES BENEDICT’S ROSE LEAVES 


e WALTZES, Beautifully llustrated with a view of Costessy 
Hall, dedicated by permission to Lady Stafford. Price 4s. 


Cramer & Co. Limited, 201, Regent-street. 








“VINGT MELODIES, 


CHANT et PIANO, 


Par. CH. GOUNOD. 
Price 10s. 
ee 
. Souvenir seo-cccccceccecs coccce As DO Lamarume, 


2 

3. Ave Maria 

4. Le Premier Jour de mai .......... 

5. O ma belle rebelle eoesenes 

2 rere 

7. Chant d'automne. 

We SOU ascace00:00ks an bo pescccoe casas Alfred de Musset. 

bh Se rrr reer SS 

. Serénade.. de deny 60 beta se bad. 0h aiekinke ee 

eee 
Le Juif-errant . cocccerecs BEPaNGeF. 

. Chanson de printems ° Eugene Tourueux. 


Baif. 
* ictor Hugo. 






14. Les Naiades ..‘. oot ae . Ponsard. 
15. Ni Vor ni la grandeur ; .. La Fontaine. 
16. L’ame d’un ange (La + Rondineila) ” - Théodore de oo 
i7. Jésus de Nazareth . ‘ a Porte. 
18. Mon habit...... ne.nean. en soseonnenns > 
19. La chant d’ buryelée.. o~ Ponsard. 
20. Le Soir ....... gs “De Lamartine. 


Cramer & Co. Limited, ‘01, " Regent- street, W. 





EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 


SonGs. 
Alla mia Maria, ‘‘ II cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
‘ Oh fossi, of: fossi, un Rondine. 
Il primo sorriso. 
Qui sospirando. 
Dusts. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer. 





Cramer & Co. Limited, 201, Regent-street. 





GOUNOD’S NEW SONGS. 


OLITUDE. Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


i EDJE. An Arab song for same Voices. 
Price 4s. illustrated. 

‘* Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘* Medjé ;” the first is one of the 
most charming reveries pasvorales written since Schubert ; the 
second, in the Arab style, 18 full of passionate sentiment.” — 
Or chestra. 





Cramun & Co. Limited, 201, Regent-street. 





Ly SSES. The Choruses by Co. GUONOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Misa Haven Favcir) price 
ls... Keader’s copy, large type, 23. 6d. Chorus and orchestral 
parts. Country societies supplied. 
London: Cramer anv Co. Limited, 201, Regent street, W. 





7 SYLVAN ECHO. A very pleasing echo 


soug by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 








AULINE’S SONG, 

flowers?” Com sed by J. L. Hatton. 
illustrated, price 3s. Just published. 

Cramer & Co, Limited, 201, Regent-street, W 


Exquisitely 





§ te GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 
Illustrated. 
Cramer & Co, Limited, 201, Regent-street, W. 





4s. 





| Pp ae DU GRAND PERE. A charming 


caprice for Pianoforte, by Nollet. Just published. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





LORA MACDONALD'S LAMENT. Transcribed 


for Pianoforte, by Christiany. Just published. Price 4s. 
Caamer & Co, Limited, 201, Regent-street, W. 


“Who bringeth me fresh 


HE LONDON PIANOFORTE COMPANY 

Limttep (Trade-mark ‘“‘Dussek & Dussek”). Manu- 

factories, 30, Lrug sTReET, Camden-road, and at CasTLE-Roap, 
Kentish Town ; Orrice 1x Lymg-sTREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton- “pope PPrrerer tre erent 





Armagh . Bat. . J. Lee. 
Belfast .. - . Hart & Churchill. 
Birmingham ; . Adams & Beresford. 
Ditto ve .. J. B. Tolkien. 
ae . Wm. Duck. 
Ditto i . Milsom & Sons} 
Bristol EL, TF 
BOD wna neon 40-40 detneaew cn enene Wa, Brat 
Bury biekeeiaen ah Keane eae eee ) 
Canterbury Sb se0eseseneercocenesdce mm 
GD in ic cecnes tctaes . C. Hale & Co. 
BED oe ce:00:00:0n.00 60.06 60-e0:ce coches, WI: ne 


BRED on ns: on. eee sd wath dacen peek 40 
Ge incdansnon 
Dublin 


. T. P. Hatton, 





Dundee costae . E. Jobson. 

DINN  sa:00 ns intnas cocevoiranee cs Ee 

Ditto eee 
Edinburgh” rae eee Ol 

TEED \éc:on cn tab nen sa cane .. Paterson & Co. 

Ditto igdbenunotaoesckcaas Mn 
IR ic: 60 46) 00 00'sp.00-6e-npen eens se 
GhaSGOW 2... ese cececececececececece Oe Muir Wood & Co, 
DIG 6 0: 0s 00:00:46: 40:50 t000 eh:00.00 006s Ee Sa 


SEE on-40:60 koshensandnanenees ens 


Wm. Heminway. 
MPUINONE 00s 05:40:00-00.06 50.0848 


. C. Hoggett. 


EE 0c catacactmaiewa . J. Wood. 
Leamington 2. cccccccccccessccceceee Mr, Mander, 
BOOEE 0. vc cccccccece cecncececcos secs Os MOON UMM. 


«seeeee Hime & Son. 
. J. Blackshaw & Co, 
. J. Smith & Sons. 


Liverpool .....0... 
DEED cece ce cccece o16ecegne 
BUND c0:d0 k6 00:06:00 8600 00-00 t0be-06 












DUE sececves besnaee T. S. Beswicke. 
Manchester .. . +» Hime & Addison, 

Ditto ecoceee K. Henry, 

Ditto .... James Turner. 

Ditto ... Messrs. Forsyth 


Newcastle ....+006 mechs 
Plymouth ...... 


.. ++ Nicholson & Son, 
Mrs. Rowe. 


ee te ee ee eee eeenee 


aw». SE eiannltinkataien ftp Miss Binfield. 
Stourbridge ccccsecececcccccces . H. Simms. 
PEED. bu s00seenca sane ss . ©. J. Vincent. 
Tiverton ... . L. Sharlanc. 


Upper No wood, “South Norwood, and 


Crystal Palace eo ce cecceces ad Berenger & Sons, 





NEW COMPOSITIONS 





BY 
WILLIAM CHARLES LEVEY. 
s. 4. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS. Irish 
NS © cccbsiee eliinnticekintaannt Oe 
CHINESE DANCE. For Pianoforte 4 0 

TRIUMPHAL MARCH. For Piano- 
GOW Asdiiissliiiivdsioisiusios FF | 


Cramer & Co. Limited, 201, Regent-street. 





HARMONIUMSII!! 
HARMONIUMS £4. 


ee Bc cncsiceeeseweiecss sseoie F 8 
Seven Stops...........c.ccsssececereee 815 O 
Eight Stops, including the beau- 
tiful Voix Celeste ............ 
Ten Stops, suitable for Churches 13 10 0 
Twelve Stops ..........0+ giitksect .- 17 0 0 
&e, &e. 


These Instruments are of a pure quality of tone, and the 
workmanship of great durability, manufactured under the imme- 
diate supervision of Jutius LayLanp. 





Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO,, 
67, BLACKMAN STREET, BOROUGH, 


AND 


No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 





TRADE SUPPLIED. 


— 


G. canerurs. 5 MERRY | OLD ENGLAND 








CRAMER & Oo Limtiod, 200, Regiabetsteh 
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HEIMWEH. | 
—_ 
Home belovaéd though forsaken 
Where my childhood floated by, 
Tender thoughts of thee awaken, 
Tears of longing fill the eye, 
Peaceful village, green-surrounded 
_ With a screen of branch and bough, 
Little cot, our wants that bounded, 
Dreaming eyes behold you now. 


There the vine my father planted 
Round our sill, a purple woof ; 

There the peartree, April-haunted 
With white blossoms o’er the roof. 

Sadder grows my heart, yet firmer, 
As the forms of eld appear, 

And the well-known village murmur 
Falls again upon mine ear. 


Nightly I, in night-long dreaming, 
Paddle on the miller’s pond, 
Shake the apples redly gleaming, 
Seek the clover-mead beyond. 
Home belovad of my fathers; 
Will the heavens e’er decree 
There where all my longing gathers 
Yet a humble grave for me? 
TEDESCO. 





fa 
PROVINCIAL. 








Mr. Harry Clifton and his staff appeared at the 
Music Hall, Worcester, on Saturday and Monday 
last, to crowded houses. He sang during the 
evening several of his popular songs. Each per- 
former received a loud encore. 





The Rev. J. R. Lunn has been lecturing at 
Knaresborough on the genius and works of Beet- 
hoven. The lecturer presided at the piano and 
performed scme of the well known sonatas of this 
composer. This is as it should be. 





At the Theatre Royal, Swansea, on Monday, 
Mr. W. RB. Clifton (director), took his benefit, 
when the comedy of “ Still Waters run deep,’”’ was 
performed with a most efficient cast; it was 
followed, for the first time, by Byron’s burlesque 
of “ Lucia di Lammermoor.” Its sparkling songs 
and parodies were exceedingly well rendered. 
Miss Pitt played Edgar of Ravenswood in a really 
excellent manner. The house was crowded with 
one of the most fashionable audiences of the 
season. 





The English Opera Company under the man- 
agement of Messrs. Loveday and Summers has 
been well received at Cardiff, in consequence of 
which its stay has been protracted. The most 
popular of the operas have been well represented, 
and carefully put on the stage. On Wednesday 
night Mozart’s “ Don Giovanni” was performed to 
& closely packed house. The principal artists 
connected with this Company were — Madame 
Haigh-Dyer (soprano), Miss Leng (contralto), 
Mr. Brookhouse Bowler (tenor), and Mr. Aynsley 
Cooke (baritone). A Mr. Cooke conducts. 





Malle. Liebhart and Mr. George Perren sang at 
Mr. Dilworth’s concert at the Town Hull, Stoke- 
upon-Trent, on Tuesday last. The lady sang 
most charmingly. Mdlle. Liebhart certainly 
must feel gratified by the reception given to her 
in the Potteries, for the audience were enraptured 
with her, and encored every piece she sang. Mr. 
George Perren also met with a very flattering 
reception, and was most vociferously encored in 
each of his songs. Balfe’s laughing trio from the 
“ Rose of Castille,” was pleasantly sung by Malle. 


Liebhart, Miss Alice Carlton and Mr. G. Perren. | 


Mr. T. C. Turncautt sang Weiss’s “ Village Black- 
smith.” Miss Emily Carlton performed afatitasia 
on the pianoforte, and a duet with Herr Meyer 
Lutz, who accompanied the vocalists in his usual 
able mantier 


Pleasant Harmonic Society, Durbam, gave a wmis- 
cellaneous concert in the large school-room, under 
the patronage of W. S. Naylor, Esq. The room 
was crowded to excess. 
M. Sweet (soprano); Mr. D. Whitehead, Tenor of 
Durham Cathedral; Mr. Wood (solo violin); Mr 
Coultate presiding at the piano. The Band, led 
by Mr. Wood, performed selections from the opera 
“ Atala,” &c., in a most creditable manner. 
Sweet charmed by her graceful rendering of the 
music that fell to her share, receiving severa! 
encores. Mr. Whitehead was rapturously encored 
in “She wore a Wreath of Roses,” and ‘“ My 
Sweetheart when a Boy,” the last being both a 
novelty and a success. 


Dundee have recently had the gratification 
of witnessing the performances of two gifted 


journals in terms of the highest praise, and seem 


On Tuesday evening, April 2nd, the Mount 


The artistes were Mis: 


Miss 


The lovers of the Shakesperian drama in 


artists in some of their favourite characters 
Mr. Kean’s Wolsey, and Mrs. Kean’s Queen 
Katherine are especially spoken of by the local 


to have made a deep impression upon the 
crowded audiences which were drawn together by 
the fame of the actors. In “ The Merchant of 
Venice,’ as well as in the capital comedy of ‘ The 
Jealous Wife,” Mr. and Mrs. Kean were no les: 
successful, and the patronage they have received 
shows that the people of the town can duly 
appreciate and are willing to encourage the 
employment of the highest histrionic talent on 
their local stage. 





The Italian Opera company from Her Majesty’s 
Theatre has attracted largs audiences to the 
Theatre Royal, Manchester, during the past and 
the present week. The stalls and the dress circle 
are fully and fashionably filled every night, and 
with their evening-costumed occupants present a 
brilliant appearance. On Wednesday, the 3rd. 
Bellini’s “I Puritani” was given. Mr. Tom 
Hohler, who made a favourable impression last 
season at Mr. Charles Hallé’s concerts, was the 
Arturo. Though somewhat deficient in power, his 
voice has great sweetness, and he employs the 
falsetto with skill. Ele was well received and 
much applauded. Malle. Sinico, the Elvira, had 
quite a triumphant success, which her earnest 
acting and brilliant execution fully entitled her 
to. She was encored in “ Vien diletto,” and in the 
duet with Arturo. As Georgio and Ricardo, Signori 
Foli and Gassier were both highly effective, 
especially in the well known “ Suoni la Tromba.” 
On the following evening “Les Huguenots” was 
the opera. An apology was made for Signor 
Tasca, whose unfortunate hoarseness—so apparent 
on the opening night—was little abated. In 
spite of this he soon showed that his ability both 
as a singer and an actor was of a high quality. 
Malle. Tietjens was great as ever in Valentine, and 
Malle. Sinico equally so as Marguerite de Valois 
Signor Foli, with his fine full bass voice, was to 
the life the bluff Protestant soldier Marcel. On 
Friday considerable disappointment was expe- 
rienced by the postponement of ‘‘ Der Freischiitz,” 
rendered imperative by Signor Tnsca’s continued 
bronchial derangement. ‘“ Lucrezia Borgia” was 
substituted, and was admirably perfurmed. Mr. 
Tom Hobler made an excellent Gennaro, while 
Malle. Tietjens and Signor Gassier as the 
Duke and Duchess represented their respective 
characters with their wonted artistic skill. ‘Don 
Giovanni” on Saturday evening was but little ap- 
proved by the admirers—and their name is legion 
—of Mozart’s chef d’euvre. Of course Tietjens was 
great as Donna Anna, and Sinico made the most 
of the difficult but thankless part of Elvira, but 
the general opinion was that Gassier as Don, and 
Santley as Leporello ought to have changed 
characters. Mr. Hohler as Ottavio was not effec- 
tive. “ Faust” was given on Monday; “ Luciz,” 
on Tuesday; Wednesday, “ Le Nozze di Figaro ;” 
Thureday, “ Der Freischiitz ; Friday, “ Martha;” 


THE OPERA, 





The ‘ Faust’ of Thursday and Saturday gave us 
Mdlle. Lucca and Sig. Mario in their well-known 
impersonations, and was remarkable for the intro- 
duction of a new Mephistopheles, M. Petit. The as- 
sumption of Marguerite by Mdlle. Pauline Lucca is 
a well-known performance, presenting on this oc- 
casion the usual attributes—the sharp, saucy, im- 
passioned brune coquette, anything perhaps rather 
than Goethe’s Gretchen. In the “ Jewel Song" she 
won an encore, and throughout each evening many 
were the plaudits which recorded the audience's ap- 
preciation of what was undoubtedly a dramatically 
spirituel and vocally fine interpretation. Sig. Mario 
was in extremely good voice: seldom have we heard 
him sing more expressively or with greater refine- 
ment. The début of M. Petit was a most satisfactory 
spectacle. He has a full and fine voice—a bari- 
ton-basso, which came out well in the energetic 
“Dio del or.” His conception of Mephistopheles is 
somewhat grotesque: herein he differs from the 
other interpreters of the part on the lyric stage, 
oursuing the diabolic to the bounds of exaggeration. 
[he Valentine was another débutant—Sig. Cuada- 
gnini: mediocre. Mdlle. Morensi was the agreeable 
Siebel that we knew last season, Sig. Tagliafico had 
the small part of Wagner, and Malle. Anese that of 
Martha. The choruses were well sung. 

Tuesday saw a full and brilliant house assembled 
to witness the reproduction of ‘ L'Africaine;" but 
long before the last lingerer had quitted his box and 
the lights were turned out, there were few in thé 
Covent Garden opera-house who did not in their 
secret souls anathematise the tedious and stupid 
libretto which dragged its course on to a very late 
hour. The opera was begun half an hour before the 
usual time, and the entr’actes were commendably 
short, but even with these advantages, the course of 
the work was protracted through four long 
hours. The cast was efficient: Mdlle. Lucca 
sang with wonderful freshness considering the 
wear and tear Selika’s multitudinous singing must 
inflict on a singer’s voice ; Jike her, Mdme. Sherring- 
ton and Sig. Naudin are no new-comers in their 
parts. The feeble and claptrappy Vasco was made 
as respectable as was possible by the gentleman, and 
Mdme. Sherrington’s Inez was a most pleasant im- 
personation. The Nelusko of Sig. Cotogni was easy 
and natural—full of expression, and sung in a fresh, 
sympathetic voice ranging to © di petto. The scenery 
and mounting were splendid: the ubiquitous geology 
of Madagascar received the fullest care from the 
scene-painter, the morceau d’unisson was encored, 
and the whole work ,as regards singing and orchestral 
playing, went off as well as, or better than, could have 
been expected. 

«« Norma” was the work done on Thursday, and 
on Saturday a repetition of Meyerbeer’s opera is 
announced. ‘ Fra Diavolo” is promised for Tues- 
day next. 





CONCERTS. 





Two symphonies heard at the last concert of 
the Philharmonic Society on Monday brought 
into strong contrast the respective styles of Schu- 
mann and Mendelssohn. The work in D minor of 
the one, and that in A major by the other, throw 
into the best opposing lights the character of each. 
In one we have the sombreness and sullennéss 
habitual to Schumann, whose style was never 
catholic, never susceptible of the infinite modifi- 
cations which are found in Mendelssohn. Schu- 
mann is Schumann throughout and no other; 
Mendelssohn adapts himself to his theme. The 
light, sunny, genial nature of the Italian Sym- 
phony made the contrast all the greater. Qué 
execution, the best was done for both under Mr. 
Cusine’ able leadership, as was also the case with 
Beethoven's “ Egmont” overture, nobly and tragi- 
cally wrought out, and the vivid overture to 
Weber's “ Ruler of the Spirits,” both of which went 
capitally. Mdme. Schumann's playing of the Con- 
certo in G (Beethoven) was broad and pathetic; 











and Saturday, the last night, “ Les Huguenots.” 


she introduced some cleverly conceived cadentas 
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at the end, the construction of which dentaget| what he does with such apparent facility 
considerable skill. Mdlles. Drasdil and Enequist His first piece was a fantasia on “ Rigoletto,” 


were the vocalists. 
Leopold were present, and the room showed a 
brilliant attendance. 

However little we may be inclined to go the 
whole way with Herr Manns in his admiration of 
Schumann, no one will refuse to concede the full 
measure of merit which he has of late claimed on 
bebalf of one in whom Schumann bimeelf held the 
warmest interest—Franz Schubert. ‘The success 
of this composer at the Crystal Palace Concerts 
has been sufficient to justify the presentation on 
Saturday last of an unfinished symphony—a work 
of which only the allegro moderato in B major and 
andante con moto are complete. ‘The first is called 
on most contrary rules: asadder allegro was never 
heard; in fact it is gloomy. It opens with a 
simple pbrase of eight bars for the basses leading 
to an agitato passage and developing into the 
sorrowful character of which we speak. The other 
movement opens with an exquisite gem of simple, 
inornate, haunting melody, plain in its neatness, 
but infinitely artistic, and proceeds in its second 
theme through a rich series of orchestral effects 
most happily developed. The performance was 
commensurate with the work, and the audience 
fully enjoyed the subject and manner of execution. 
The rest of the program was filled up with a per- 
formance of Beethoven's third concerto for piano- 
forte, in C minor, by Mdlle. Mehlig—a highly 
effective display; the “ Athalie” overture, Men- 
delssohn’s “ Lauda Sion,” and a variety of vocal 
pieces, in which Mdme. Rudersdorff, Miss Austin, 
Messrs. Montem Smith and Lewis Thomas took 
part. 

Another interesting Schubert revival will take 
place at the Crystal Palace concert of this 
Saturday, when the two movements of the sym- 
phony in B minor, composed by Schubert in 1822 
and left unfinished at bis death, will be per- 
formed. The movements—which are quite com- 
plete in themselves—bave been played from the 
MS. parts at Vienna more than once, and most 
warmly received. 

On Wednesday evening Mr. Harry Sanderson 
gave his first concert at the Hanover Square 
Rooms, in the presence of a very fashionable 
audienve. The vocalists were Miss Louisa Pyne, 
who had a song in each part, besides taking part 
in a trashy duet—* The Angel’s Home;” Mdme. 
Sainton-Dolby, who sang Mozart’s aria “ L’ Addio” 
as certainly no other living contralto can sing it, 
and was announced for two ballads in the second 
part which we did not hear; Mr. Cummings, with 
Guglielmo’s “Sing me that song again,” and 
a new ballad by the beneficiaire, who was greatly 
applauded in both; and Mr. Weiss, who accom- 
panied bimself in a new song of his own on an 
old model, and succeeded by the aid of the damper 
pedal in producing a prodigious noise. In the 
second part, Wallace’s “In happy moments” 
gave him more opportunity of showing that he 
can sing well if he likes. Mr. Sainton played in 
his best manner a violin solo by Felicien David, 
and was very warmly received. As a legitimate 
violinist this gentleman is unsurpassed, and we 
felt David's music, though pleasing, was hardly 
worthy of the player's powers. A fantasia on 
** Lucrezia Borgia,”’ by Mr. Aptommas, was beau- 
tifully executed, though the fine playing seemed 
also to show the shortcomings of the instrument, 
which no manipulation can render fit for such 
music, But the great attraction of the evening 
was the appearance of Mr. Harry Sanderson, who 
has excited great enthusiasm in America, and 
who had caused no little astonishment by his 
pianoforte performance at Mellon's Concerts 
some time ago. Mr. Sanderson certainly comes 
before the public witb claims of a very different 
character to those of most pianoforte players, 
he is a self-taught artist, and aims chiefly at 
the rendering of orchestral music. His rapid 
and clean playing of octaves we have never 
heurd equalled: indeed there is possibly not one 





Princess Louise and Prince | commencing with the quartet, “ Un di si ben,” in 


which his peculiar powers were at once displayed 
Two of his own compositions, a “ Lullaby,” and a 
“Study in Octaves,” were also in the first part: 
the “Lullaby” had a very elegant melody, witb 
a piquant accompaniment, and was beautifully 
played; the “Study” was a most astounding tour de 
force. In the second part he played the overture 
to “Semiramide,” arranged by himself; in this 
arrangement his own powers were more studied 
than a reproduction of the orchestral effects. Tous 
the piece was less satisfactory than those of his 
own composition, and moreover the abbreviation 
of the overture was hardly desirable. Another 
fantasia, ‘‘ Puritani,” was the penultimate piece 
in the program, but we left before it came on. 
On the whole, Mr. Sanderson’s performance was 
very extraordinary, and quite beyond the powers 
of most players: at the same time many of the 
difficulties which he has overcome are hardly ap- 
preciated by the general public, and can only 
expect praise from the practised musician, who 
will grudge any great merit to feats which he can 
neither rival nor imitate. 

Mr. Henry Leslie’s Third Subscription’ Concert 
on Friday was devoted to sacred music, the season 
of Lent giving colour to the program. The 
selection was highly commendable, including a 
new hymn by Mr. Leslie himself, ‘Songs of praise 
the Angels sing,” an effective composition which 
went admirably, and an air from his oratorio 
“ Immanuel,” to which Miss Pyne did full justice. 
Mendelssohn was numerously represented, and 
Gounod's cantique, “ Nazareth,” was also done- 
The soloists were Miss Pyne and Mr. W. H. Cum- 
mings: the choir sang with considerable effect 
throughout a selection the arduousness of which 
might have proved too much for a less veteran 
body. 

Mdme. Schumann gave the first of two piano- 
forte recitals on Saturday at St. James's Hall, 
selecting the Sonata Appassionata of Beethoven, 
two of Schubert’s “Momens Musicales,” a piece 
by Henselt, the ‘‘ Carnaval,” by Schumann, and a 
Capriccio by Mendelssohn, for display. The bril- 
liant execution of the pianist, and the wonderful 
effect she lent to the rendering of the smaller 
numbers specially of the program, called down un- 
qualified applause. The morning was vocally 
illustrated by Mdlle. Bramer, who sang some 
Lieder and obtained an encore for “ Friihlings- 
nacht.” Mdme. Schumann has arduously worked 
her way up to a bigh position, and has at last 
gained that recognition which was long denied 
her by a faction: and her departure from Eng- 
land will be accompanied by the very best wishes 
of the music-loving class. 

A Morning Concert was given in aid of St. 
Mary’s Dispensary, on Saturday, at the Queen’s 
Concert Rooms, Hanover Square, under dis- 
tinguished patronage.. The artists who assisted 
were Miss Louisa Pyne, Mdme. Weiss, Mdme. 
Rudersdorff, Mdlle. Anna Drasdil, Mdlle. Yradier, 
Miss Julia Elton, Mr. W. H. Cummings, Mr. 
Montem Smith, Mr. George Perren, Mr. Weiss, 
Mr. Lewis Thomas, Mr. Charles Hallé, Monsieur 
Sainton, Herr Paque. Messrs Kandegger and 
Hatton conducted. 

The last concert of the Islington Vocal Union 
at the Barnsbury Literary Institute was one of 
the best given by that good choir. A pnpil of 
Miss Arabella Goddard made her début in the 
person of Miss Baillie, who earned as a pianist 
considerable favour. The vocal part of the pro- 
gram comprised several works from Bishop and 
the earlier glee writers, admirably sung. The 
conductor of this choir is Mr. James Robinson. 





THE THEATRES. 





We are happy to congratulate Mr. T. W. Robert- 
son on the success which his latest effort has met at 
the Prince of Wales’s Theatre. Success comes to 


of our present public players who would attempt | him qui sait bien attendre, and Mr. Robertson has 





earned a renewal of that fortune which attended on 
‘Ours.’ The new comedy, “ Caste”’ (the author is 
fond of short, significant titles, which, he will pardon 
us for thinking, are also a trifle assertive, if not 
arrogant), is a pleasant picture of modern life, 
wrought with that quietness and evenness of execu- 
tion which is Mr. Robertson’s forte. His dialogue is 
laconic, his language throughout natural, even to 
the absence of eloquence. Not that his human 
nature is uninteresting, but that his fear of over- 
stepping the sublime always acts as a deterrent to 
his reaching it. No writer would be less easily led 
into rant than Mr. Robertson: he is so constantly 
watchful of exaggeration that in some passages he 
fails to give emotion its adequate expression. The 
plot of ‘* Caste” is the simplest we ever remember 
to have seen extended into three acts: there is 
absolutely nothing of intrigue or equivoque about it. 
Nor is the language a brilliant corruscation of 
epigram and repartee, as some of our contempo- 
raries pleasantly assert. The play, however, is easy» 
quiet, and interesting throughout, relying greatly on 
the good acting which supports it. It is a most 
creditable feat of the author to have written a piece 
so suited to the capacities of the players. ‘‘ Caste” 
is sui generis—a comedy for the Prince of Wales’s 
Theatre and none other: consign it to any other— 
say the Strand company, and it would fail the first 
night. The parts would not lie within the resources 
of the Strand actors, which are of another and totally 
different character. Nor would “ Caste” suit the 
Princess's or the Adelphi company. It is necessary 
to make these comparisons to show the express suit- 
ability of the writer to the stage on which he has 
made his successes, and to show the large contribu- 
tion which his exponents bring to those successes. 
We may explain the story of the comedy in very few 
words. A young man of titled family who has ‘a 
large tongue anda lisp ”’ (most needlessly introduced, 
and calculated to alienate the sympathies of the 
audience from the actual hero of the piece), 
determines on marrying a ballet girl, despite 
the remonstrances of an aristocratic friend. He 
does so, entailing the anger of his mothers a 
Marchioness, and the annoyances consequent on 
the intrusion of the girl’s vulgar relations. In the 
second act he goes to India on active service. In 
the third he is reported captured and slain by the 
sepoys, and his wife goes into weeds and returns to 
the stage, rejecting the assistance of her mother-in- 
law, the marchioness. But the hero has escaped 
the sepoys, comes home, and is forgiven by his 
mother. This simple story is rendered interesting 
by the details: we have a happy contrast in the re- 
tiring and graceful ballet-girl, played by Miss Lydia 
Foote, and her rather hoydenish sister, Miss Marie 
Wilton ; and another contrast in Sam Gerridge, the 
lover of the latter—an excellent type of the real work- 
ing man, independent, uncultivated and surly—and 
the drunken father of the sisters, the pseudo-work- 
ing man, a lazy braggart, spouting Radical, whose 
bluster about the Rights of Labour and the unequal 
distribution of property melt into slavish adulation 
of ‘‘his pastors and masters,” when confronted 
with them. Every due effect to either of these 
portraits was lent respectively by Mr. Hare and Mr. 
Honey, the former one of our best character actors, 
and the latter a veteran, especially in ebriose parts. 
The audience fully entered into the political fun 
which was to be got out of these two; and there 
were no heartier roars at the sham morality of the 
drunken reformer than came from the gallery itself. 
Another elaborately finished portraiture was that of 
Captain Hawtree, the friend of the family, whose 
get-up was a triumph of the tailor’s skill. The lisp- 
ing hero—whose lisp is utterly indefensible on ar. 
tistic grounds—was played in an efficient manner by 
Mr. Frederick Younge. That the ladies, Miss Wilton 
and Miss Foote, eminently fitted their réles, is a 
self-asserted matter; the part of the Marchioness— 
& prosy one from its nature, for the old lady is con- 
stantly quoting whole paragraphs from Froissart— 
found a careful representative in Miss Larkins, who 
however should remember that no lady in the position 
of the Marchioness would talk of a “ parvenyou.” 
Throughout the piece the best acting interpreted the 
author’s intention, end resulted on Saturday sight 
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in obtaining repeated plaudits which culminated on 
the author’s appearance atthe fall of the curtain. 
For “‘ Caste” we can predict a lengthy run. 

Agreeably to the wishes of her friends and the 
encouragement which her readings have received 
from the public, Mrs. Scott Siddons has gone 
completely on the stage, and now appears as 
Rosalind at the Haymarket. At the opening of her 
theatrical career it would be unfair to demand from 
her the ripe art of the practised actress. Mrs. Scott 
Siddons has much before her—much that only sharp 
application and hard study will effect. She 
possesses too scanty a knowledge of the routine of 
stage art to take the town by storm. Neither will 
‘parading her lineage doit. By diligence she may 
work her way up into the ranks for which an average 
intelligence (neither more nor less than an ordi- 
narily decent reader of Shakespeare's plays possesses) 
supplemented by a handsome and graceful person, 
fits her. To rely on her parentage or the partial 
enthusiasm of her friends will be to spoil her 
career. Practice, however, may do much to perfect 
her. We may mention, among her colleagues, the 
excellence of Mr. Howe’s Jaques and the humour of 
Mr, Compton’s Touchstone. 








ROYAL SOCIETY OF MUSICIANS. 





On Saturday, the 129th anniversary of the Royal 
Society of Musicians was held at Freemasons’ Hall, 
under the presidency of Mr. Beresford Hope, M.P. 
The origin of the society is so often quoted that it 
is needless to refer to it; and a matter of equal no- 
toriety is the fact that Hiindel at one time was in- 
scribed in its list of members, a list which, from 
1738 downwards, has embraced the name of many 
eminent composers and executants of music. At 
his death Hiindel left. a legacy of £1000 to the so- 
ciety, and bequeathed still more by his memory, for, 
from festivals held in his honour, no less than 
£16,000 has from time to time been derived for the 
good of the association. Besides this and various 
other sums, we find legacies of £1000 each were left 
to the society by the celebrated singer Signora 
Storace in 1820; John Crosdill, Esq., in 1825; Miss 
Fenn in 1849; and Signor Begrez (a tenor of con- 
siderable reputation some half century since) in 1864, 
besides many other bequests of various amounts. 
The most conspicuous gift from royal sources is 
that of £525 from his Majesty King George the 
Third in 1804. Among those who have largely 
benefited the institution the name of Jenny Lind is 
prominent—first in 1849, by the appropriation of 
£150, the result of a concert, the remaining profits 
of which were devoted to other benevolent purposes ; 
arc again in 1802, by the joint gift of herself and 
her husband, Mr. Otto Goldschmidt, of £441 18s. 2d., 
half the profits of a performance of “ Elijah.” Pro- 
minent, too, is the name of the great firm of piano- 
forte makers, Messrs. Broadwood, by a long series 
of donations, in several instances, of £100 each; as 
also by a sum of £315, realised by the sale of the 
splendid instrument constructed by them for our 
first great International Exhibition. Other piano- 
forte makers and music publishers have also swelled 
the funds of the body to a large amount, and the 
revenue from small subscribers is considerable. Nor 
is the good which the society has been able to effect 
incommensurate with its large income. Last year 
nearly £3,000 was distributed with a benevolent 
object; and in point of management and finance, 
the Royal Society of Musicians compares favourably 
with any institution formed for similar purposes. 

The meeting of Saturday was noticeable for a 
speech by the chairman, Mr. Beresford Hope, who 
pointed out the coincidence in date between the 
foundation of the society and of the Gentleman's 
Magazine, two institutions still extant; and referred 
to the connection of Mr. Hiindel with the old body— 
& name now known like those of Haydn, Mozart, and 
Beethoven without the prefix. Let us consider, he 
said, what an honour and glory it is that Mr. Handel 
was the first gentleman who put down his name for 
a large subscription. And who was Mr. Hiindel’s 
friend? Mr. Heidegger. Well, to all coming gene- 
ration Mr. Heidegger will live as the victim of the 
most audacious and successful hoax that was ever 
perpetrated by a clever set of fast gentlemen—for 
there were fast gentlemen in 1738 as there are in 
1867 (cheers). The difference seems to be that in 
1738 practical jokes had practical fun and wit, hu- 
mour, and genius in them, which they have not had 
in my lifetime. Just enter with me into the cute 
and poignant feelings of Mr. Heidegger, who, going 
to lead a concert, saw a rival Heidegger just like 
himself—wig, spectacles and all (laughter). It is 
said that he took to his bed and died im conse- 


enough to found this society, and no doubt our re- 
gret for his death is the less poignant on that ac- 
count. But consider what we were when Mr. Hei- 


were the musicians of England in the days when 
Mozart and Handel, Beethoven, Mendelssohn and 
Bishop, were still unknown, buried in the womb of 
time? Where were the musicians of England when 
the political disputes of England were not about 51. 
voting or compound householders (langhter and 
cheers), but when the question was whether King 
George the Second or King James the Third 
should reign at Whitehall; when the old house 
of Bourbon, represented by Louis the Fifteenth, 
still slumbered at Versailles; when Prussia was 
still a young and upstart power, and when the 
Holy Roman Emperor, the successor of Ceasar, 
Augustus, and Charlemagne, still reigned at Vi- 
enna; and when our colony of Virginia still sent 
us good tobacco and gave us no further trouble; and 
when that great confederati~n, which will continue 
the fame, and the glory, and the prestige, and the 
old traditionary institutions of the empire, was a 
dependency on the Bourbons and a colony of 
France? Think only how the world has changed; how 
everything is different ; and: yet think that you are 
one and the same society now that you were in 1738 
(applause), and then appreciate what a history 
belongs to this great society! And what is the 
society for? It is a charitable society, no doubt; 
and nowI am not going to talk to you about charity. 
I could easily talk about that; every man can talk 
of charity, and I hope the majority of the world feel 
it (cheers); but I am going to talk to you about 
wnat I assume you feel to be your duty—to give 
your benevolence where it will be well laid out—and, 
therefore I talk to you of those to whom your 
benevolence will be devoted—to the purpose of an 
art more than all arts calculated to fascinate, to 
enlighten, to elevate, to transport all and every one, 
rich and poor, educated and uneducated. It has 
been my duty, because it has been my self-appointed 
profession through life, to study the workings of 
art; and though music has not been the art that 
I have by preference cultivated, yet I trust that I am 
not bigoted enough not to see wherein the strength 
as well as the weakness of every art lies (cheers) ; 
and I see that music has that within itself which 
other arts cannot boast. Philosophers have racked 
their heads to find the universal language, to find 
the universal alphabet; but I believe if there was 
anything that at all approached the universal lan- 
guage and alphabet it is music. Any other work of 
art, painting or sculpture—to a lower extent poetry 
—depends in a great degree on the material sub- 
stance, the matter of which it is composed. The 
picture is burnt or mildewed ; the palace falls into 
decay; the sculpture is shivered ; the Venetian glass 
or the majolica vase is fractured by a careless 
servant; but so long as man’s memory and the tra- 
dition handing on the human voice from man to 
man exists, until the tongue is paralysed and the 
brain is effete and softened, so long music exists, 
ages upon ages, generation upon generation—time 
without mind, independent of printing, independent 
of writing, dependent only on the voice, and the 
hand that produces, the ear that takes up, the 
memory that treasures—I say that it is the uni- 
versal language. Music in one country is music in 
another, for it appeals to the immutable laws of 
human nature, of that proportion which God 
Almighty has planted in our minds. It may be 
lost, it may be forgotten, but it cannot be wiped out 
(cheers). Like all other arts, it is divided sharply 
between the professor and the public. The painter 
paints, the public looks on; the architect and sculp- 
tor produce, the public admire; but music is one of 
those arts in which professors and public fuse into 
one. The composer composes; that composition 
must be repeated by the performer—by performer, 
of course I mean vocal or instrumental. I am 
using general terms; I am not speaking technically. 
The composer composes ; the performer performs ; 
but the performer is as great an artist as the com 
poser. The composer lays down that melodv which 
gives the reflection of his great mind. The per- 
former, equally great as an artist, has a million 
ways of rendering that composition. Science, taste, 
execution, difference of reading on the part of the 
performer—that may make a mere composition, 
while intrinsically and absolutely one, yet as diverse 
as possible in the performance: and I ask if there is 
any other art which has a similar merit? Various 
compositions may be set differently, What we 
heard at the opera to-night we may dance to to- 
morrow in a lively set of quadrilles; and yet there 
is no imitation in that. A man cannot copy another 
man’s book without being shown up in the Pall Mall 
Gazette; but a man may reproduce in England a 
piece of music as his own which has been set for 
different instruments in France; and ¢o in this 
way music is the most plastic and reproducible—to 
make a word—of all art. Now, of all artists, I 








quence ; but @ kind Providence spared his life long 


know, the best are tbe architects. It is very easy 


for the architect to crib another man’s design ; frem 
the day of the Tower of Babel to the day when the 
castle frowned on the rock, the same architect is re- 


degger and Mr. Hiindel founded this society. Where | produced in the very prosaic back street of a town in 


the midland district as a church, and a temple dedi- 
cated to the worship of Venus is reproduced as a 
chapel in a pious neighbourhood in a manufacturing 
town (laughter). Music is another thing; music is 
that universal transferable language,—like the air 
that permeates us all round. There is nothing in it 
variable in form, as there is in other arts in which 
the elements are more hard and material, which 
must live in a different air, instead of being en- 
shrined in floating and melodious columns of air. 
Well, then, should the professors of this great art, 
which entrances us all. be allowed to go out forgotten 
from us, and when the time of trouble and sorrow 
comes be dismissed with a civil bow or supercilious 
sneer? Shame on us if we do that! Shame on us 
if we proclaim our delight in music to be merely 
selfish, and tell our dead to bury their dead ; if we 
say to our people ** Amuse us as long as you can, 
and when new favourites shall come on we will take 
them, and not recollect that you ever lived.” I say 
this is an unchristian and wicked state of things. I 
do not say it exists, but Ido say that as the world 
gets more and more bustling and more thickly popu- 
lated, more rapidly crowding on to the shrine of 
Mammon, more generally alternating its worship of 
Mammon with its indulgence of all mere pleasure, 
more and more rapidly does it come to forget that 
those who are really earnest, self-denying practisers 
of a great art are not merely ministers to selfich 
pleasure. I say this is a general tendency of the 
age; and the more the general taste for music 
spreads the more popular the professors of music 
are when manly figure and graceful female beauty 
add their charms tothe performers. It is only when 
old age comes, when the cunning hand forgets its 
cunning, and the delicate organisation of the throat 
refuses the order of its master, that it is necessary 
that we should appeal to the better, higher and 
more earnest sentiments of those who delighted us 
(cheers). The hon. gentleman then remarked upon 
the fact of the Female Society of Musicians being 
amalgamated with the Royal Society of Musicians, 
likening it, in amusing terms, to a happy marriage 
by which it had strengthened its cause, and had 
become ‘‘ more respectable and more respected for 
the union,” and concluded by proposing ‘* Success to 
the Royal Society of Musicians of Great Britain.” 

The musical arrangements included the services 
of Misses 8. Galton and Elton; Messrs. Barnby, 
Baxter, Fielding, Young, Carter, Coates, D. King, 
Land, Mason, F. Walker, Whiffen, J. Coward, 
Distin, Kinkee, Lawler, Wilkinson, and Winn ; all 
of whom rendered the vocal part of the program 
admirably, with some glees and part-songs finely 
sung under Mr. Coward’s direction. In addition to 
these, Mdlle. Mehlig gave a couple of brilliant solos 
on the pianoforte, and a flute solo by Herr Svensden 
came off to general satisfaction. The secretary, Mr. 
Stanley Lucas read the Jist of subscriptions, among 
which may be mentioned a legacy from Mrs. Wag- 
staff of £100, £15 contributed by the chairman of 
the evening (Mr. Hope), £10 10s, from Mr. G, W. 
Martin, founder and director of the National Choral 
Society ; the same amount from Messrs. Novello and 
Co.; Messrs. Lamborn Cock, Addison and Oo. ; 
and Messrs. Ashdown and Parry. £10 From Captain 
E. Ottley, and Miss E. Gotobed; £5 5s. from M. 
Jules Benedict, Herr Joachim, Messrs. Otto 
Goldschmidt, Hutchings and Romer, C. Richardson, 
George Norbury, J. H. Bass, and Robert Case. The 
total amount recorded was about £300. 





FRANCE. 
Paris, April 10th. 

That dreary delusion, the Exhibition, is not a 
musical subject, a circumstance which gives me un- 
qualified contentment. The necessity of writing 
you every week a compte rendue of the big Shop 
would certainly compel me to throw up the engage- 
ment, and retire to some peaceful Maison des Fous. 
But the Exposition is only partly professional, and 
comes under my notice in a limited way. For 
instance, there is the International Theatre, which 
is announced to be open on the 15th inst., but which 
will probably not be in a condition to raise its 
curtain for some days after that period. It is a very 
large and curious structure, and has been decorated 
with much luxury by the architect, M. Martin. 
It will accommodate 1,300 visitors, all of whom 
will have ample space in whatever part of the 
multifarious divisions they may be placed. The 
colours chosen for decoration are simply gold and 
red, with a white ground. The house will be lit by 





four large chandeliers, which will shed an ample 
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All the staircases 
and corridors will be spacious, and at the back of 
the boxes there will be a large display of bronzes, 
pictures, and other decorations, presenting, though 
on a small scale, attractions similar to those in the 
great Exhibition adjoining. The stage will be of 
ample dimensions, and the curtain, it is said, will 
be superb. Every evening at eight o'clock the 
performances will commence, and ballets will be 
presented to the cosmopolitan public, who, we are 
told, will be able from time to time to witness the 
stars of allcountries. In proof of this I hear that the 
‘** Lauri Family” will represent England; no doubt, 
a selection which will be very gratifying to the 
admirers of that peculiar species of entertainment. 
Probably, though, they will only figure in the after- 
noon performances, when there will be pantomimes, 
concerts, children’s balls, and other entertainments. 
On certain evenings there will be grand concerts for 
the admiration of foreign amateurs. It is an- 
nounced that there will be an orchestra of fifty 
musicians, conducted by M. Frederic Barbier, a 
composer of the Offenbach school, who will have the 
direction of a good troupe, with a chorus numbering 
forty. The ballet will be represented by sixty young 
ladies, all young and all pretty, so we are assured, 
and will be under the direction of M. Chapuy, of 
the Opéra. Among the singers will be M. Haytet, 
also of the Opéra; M. Raynal, who has made a 
name as Valentine in ‘ Faust; Mesdames 
Boulanger and Leverd, Alice Vois, and other ladies. 
For the opening night we are promised an opera in 
three acts by Messrs. Ducros and Seret, the music 
by M. Potier, with a ballet and ‘claire de lune 
écossais,”” which is expected to produce a sensation. 
All the attractions, it is stated, have been provided 
at an enormous cost, a great part of which has been 
expended in the importation of a bevy of danseuses 
from England of such marvellous beauty that their 
passage from England was effected with far more 
difficulty than St. Ursula found in conducting her 
11,000 virgins across the Channel to the mouth of 
the. Rhine. Let us hope that our countrywomen 
will not fall into such troubles as the holy band 
who left their bones at Cologne, where they are 
now shown at 1s. 8d. a head, or at a reduction if 
the party is large. There is some danger of a 
disaster, however, as during the season the present 
condition of the drama among the aboriginal in- 
habitants of North America is to be represented by 
a troupe of redskins, who are to be warranted 
genuine and furnished with satisfactory certificates 
of ferocity. Talking of bevies of beauty I ought to 
mention that the troop of Hebes who attend at the 
restaurants of Messrs. Spiers and Pond are the most 
lovely of their class. Worthily do they represent 
English barmaidenhood, and a glorious refutation 
are they to the old blague of Mossoo that English 
girls have long necks, lanky ringlets and prominent 
incisors, and pass their days in ejaculating ‘* O-yes” 
and ‘‘shoking!’’ You will perhaps understand the 
favour of my admiration when I assure you that 
those barmaids are ‘‘ scrumptious.” 

There! I have been betrayed into a long discours 
about Exhibition concomitants after all. I despise 
myself, and pass on to other matters. ‘‘ La Gazza 
Ladra,” at the Italiens, has not been a happy reprise, 
notwithstanding the brilliancy and power of Adelina 
Patti, who is a charming Ninetta. Speaking of the 
Italiens, I may mention that a treaty has been con- 
cluded between that theatre and the Society of 
Authors, in which it is stipulated that when the 
translation or imitation of a work, opera, or ballet, 
written by a member of the Society of Authors and 
Dramatic Composers, whose works have not hitherto 
appeared before the public, shall be performed at 
the Thédtre Impérial Italien, the manager shall pay 
at each representation, to the credit of the heirs and 
assigns of the author, if any, and if not, into the 
treasury of the society, the sum of 100fr., equally 
divided between the author of the words and the 
composer of the music, and, in the case of similar 
works which have been before performed, half that 
amount is to be paid, divided in a similar way, and 
appropriated as just mentioned. The same regu- 
lations apply to all Italian companies in the depart- 
wents of France, 


flood of light over every part. 





The Lyrique claims notice for one or two little 
events. First, a change has taken place in the cast 
of “ Freischiitz.” Puget has resumed the character 
of Maz instead of Michel, who is engaged in “ Faust” 
and ‘* La Flite.” Puget had almost lost his voice, 
but he has now entirely recovered the full force of 
his vocal powers, and never rendered the character 
better in this famous work of Weber’s, ‘ Le Mé 
decin malgré Lui” continues a very successful 
career; and here Mdlle. Willame gives another 
proof of the excellence and versatility of her dra- 
matic talents. A new actress, Mdlle. Lambelé, made 
her d*but on Tuesday in ‘Violetta.” She is a 
charming brune, and altogether a most attractive 
woman. Added to much personal beauty, Mdlle. 
Lambelé has an excellent voice and considerable 
dramatic talent. The house was crowded on her 
first appearance, and she achieved a perfect success, 
having been warmly applauded in every act. ‘* Roméo”’ 
is in active preparation here, and willprobably be 
brought out before the period originally fixed upon. 

At the Fantaisies-Parisiennes an opéra comique in 
one act has lately been produced, entitled ‘* L’Amour 
Mannequin,” the words by M. Jules Ruelle, the 
music, which is lively and pleasing, by M. Theodore 
Nallyot. I may give you some idea of the construc- 
tion of the little piece in a few words. Papa Corna 
toros (the scene is in Spain) is a kind of mechanician, 
infatuated with his art, and has manufactured a 
moving figure intended to frighten away the sparrows. 
which cause great havoc with his fruit. The good 
man dreams of acquiring a great reputation for his 
puppet, which he also fondly hopes will make his 
fortune; but he is always apprehensive that his 
chef d’euvre will be carried off by thieves. His 
young daughter, Nizza, is burning with curiosity to 
know the hidden secrets of this mechanical treasure. 
A student, Diego, in love with Nizza, transforms 
himself into a figure resembling the automaton 
(which he has thrown into the river), in order to be 
gratified with the looks and hear the voice of the 
young and curious girl of whom he is enamoured. 
He plays the part of L’Amour Mannequin, going and 
coming, hither and thither, chattering, singing, and 
even kissing, to the great amusement of Nizza. 
Another droll and laughable part of the action is 
that where a silly fellow, one Pedrito, a miller, de- 
sirous of marrying Nizza, seeks to ingratiate him- 
self in her favour by assisting her to discover how 
this wonderful figure is made, and with that view 
endeavours to carry it off, and receives a thrashing 
in the attempt. The scene changes, and Nizza is 
seen lamenting the loss of her favourite puppet, and 
Cornatoros is furious at the disappearance of the 
*‘joujou ” with which his daughter was so infinitely 
amused. Nowthe miller discovers the mannequin 
in the water, rescues it from its perilous plight, and 
hastens away with the automaton, which he intends 
as a marriage present to the inconsolable parent, 
who, he hopes, will now become his father-in-law. 
But he has reckoned without the amorous Diego, 
who tears away the figure from the miller, and con- 
veys it to the author of its existence, who rewards 
him with the hand of his beloved Nizza. The piece 
succeeds very well, drawing good houses nightly. 

The “ Calife de Bagdad” has been revived at the 
Fantaisies, and is very attractive. The story is an 
old one, in which this powerful calife disguises him- 
self as the chief of a body of bandits, for the purpose 
of courting a poor girl whom he desires to elevate to 
an Oriental throne—a kind of personage who in the 
eyes of us moderns is something more than singular. 
Much fear was entertained as to the manner in which 
the piece would be received by the public, but after 
the second representation its success was established. 
The mise-en-sctne of the two pieces just mentioned 
is excellent, and that of the ‘ Calife” is exceedingly 
rich and brilliant. 

Among the latest dramatic productions is a five-act 
drama by MM. Paul Féval and Crisafulle, at the 
Ambigu Comique, called “La Chouanne.” It is 
taken from a novel by Féval, ‘‘ Bouche de Fer,” and 
might have been called by that name had not the 
same theatre recently done another piece with 
“iron” in the title, namely the ‘* Mangeur de Fer.” 
The ‘“‘ Chouanne” is not a thing, but a person—a 








sort of peasant of the type you find on the stage and 





nowhere else—what Dominique was to Paul and 
Virginia. The drama is a sort of modern “ Tar- 
tuffe:”’ the evil element being moulded on that im- 
mortal pattern. A young girl has been abducted 
during the time of the revolution by the Comte de 
Tréomer, a Breton gentleman, who flies with her out 
of the country, pursued by her enraged family, and, 
managing to get aboard an American vessel, sails for 
the West Indies with his Sabine bride. There he 
settles, and ultimately is killed in the revolt of St. 
Domingo, from which his widow returns to her 
native Brittany, and leaving her grown-up son be- 
hind her, enters the house of the advocate Géraud, 
as agoverness. She becomes incognita, fearful of 
the lingering wrath of her family, for which cause 
she has also left her son abroad. But the young - 
gentleman cannot get on without a sight of his 
mother, and ventures to visit her in Géraud’s house, 
where she isknown as Marguerite Ménard. The nasty 
part of the plot is that he is taken for his mother’s 
lover, and busy calumniators represent the matter 
to Géraud, who was about to marry the supposed 
governess. There is a general kick up: the young 
count challenges his mother’s traducers, but does 
not clear up suspicion by so doing; and is ultimate- 
ly forced into a duel with Géraud, who pierces him 
with a sword thrust and leaves him for dead. For this 
crime Géraud is arrested and committed to prison. 
Now the Tartuffe of the play is one Amédée Goujeuz, 
a hypocrite who goes about with a pink umbrella, 
and swears “ Sapréminette!”’ like a school girl. 
Everybody takes him for a saint—Géraud among the 
rest, but he is a devil incarnate. He has bought 
the reversion of the Tréomer estates from a roué and 
débauché called Keranio, the heir presumptive, if 
no issue of T'réomer turn up. Thus it is the Tar- 
tuffe's “little game” to get rid of all the Tréomers, 
so as to come into the estate. The only person who 
sees through the Mawworm is the peasant aforesaid, 
La Chouanne, a retainer of the old house of Tréomer, 
and possessed of angelic fidelity to its fallen for- 
tunes. She has so checkmated and worried Tar- 
tuffe, that that gentleman induces his dupe the roué 
to fire a pistol-shot at La Chouanne, which takes 
effect. Awe-stricken at his crime the assassin then 
blows out his own brains. 


Meanwhile Géraud is in prison, awaiting judg- 
ment. He is visited by the saintly Goujeur, the 
Tartuffe; and as the latter slumbers peacefully (he 
falls asleep during his visit), poor Géraud thinks he 
will fortify his mind for the expected judgment of 
the morrow by gazing on the sleep of the just. Gou- 
jeux at this moment happens to be troubled with 
nightmare, and lets out some queer secrets which 
disclose his real character to Géraud. The deceived 
advocate wakes him indignantly ; Goujeur discovers 
that he is found out, and attempts to stab his ac- 
cuser. A scuffle ensues; a shot is fired, and Goujeur 
tumbles down dead! The shot has come from the 
brave Chouanne, restored to life and energy, and 
enabled to save Géraud’s life by firing a pistol from 
a skylight. The dénouement is now hastened; the 
Tréomers are re-established in their ancient rights, 
and the dowager-countess marries advocate Géraud 
comfortably. The peasant heroine is played by 
Mdme. Marie Laurent with happy effect; and Cas- 
tellano is good as the advocate, while Goujeuz be- 
comes a sinister caricature in the hands of Clément. 

If yours happened, M. le Rédacteur, to be an enter- 
prising journal, you would entertain your contributors 
and the professional world as the proprietors of 
Figaro did the other day. It was at the mi-caréme, 
and took place at a private hotel in the Champs 
Elysées. All the world was there, of journalism, 
literature and art, and after a splendid banquet, a 
drawing-room concert was given, in which Patti, 
Nilsson, Fraschini, Faure, Capoul and Nadaud took 
part. Offenbach presided at the piano; and the 
concert was succeeded by a short play, written for 
the occasion by Sardou, to which was given the title 
of * Villa Soleil,” in honour of the proposed scheme 
of M. de Vilmessant, to form a retreat for fatigued 
or invalided journalists in the sunny regions of the 
South of France. The actors were Arnal, Coquelin, 
Gil Pérez, Castellano, and Regnier. At the close of 


the piece the Nine Muses appeared on the scene re- 
presented by Madlles. Céline Montaland, Blanche 
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Pierson, Edile Riquier, Maria Roce, Francine Cel- 
lier, Mauduit, Irma Marié, Adah Menken, and Ger- 
yais, who came forward and undertook the con- 
struction of the “Villa Soleil” at their own cost! 
whereupon a tableau of the said villa was displayed, 
bathing itself in the blue waves of the Mediterranean. 
A very lively ‘‘carpet-hop ” concluded the evening. 
I commend the scheme as worthy of example in the 
ease of the Orchestra. 

At the Gaité, the “Pirates de Savanne” has 
brought to the treasury no less than 346,000f. At 
the 80th representation the costumes were renewed, 
and the several theatrical effects of the roches noires 
enhanced by a fresh addition to the apparently ap- 
palling dangers of the scene in natural water. 








HOLLAND. 





Amsterpam, April 8th, 

The statements I made a week or two ago con- 
cerning the’ Felix Meritis concerts, must be some- 
what altered at present. The journey of H. M. the 
king to Amsterdam has been postponed, no doubt on 
account of the serious aspect of European affairs 
during the fortnight just elapsed. I cannot tell you 
now when William III. is to visit his capital, for I 
am not initiated into the secrets of the Dutch 
eabinet; I can only state that the program of the 
Felix Society has been amended. The ninth con- 
cert took place on Friday evening, and the tenth or 
last is indefinitely adjourned, so that the concerts 
are finally executed in the same succession as had 
been arranged beforehand, i.e., before the king had 
expressed his wish to visit Amsterdam a little earlier 
this year. This ninth concert of the season was not 
very brilliant, perhaps the least animated altogether. 
The best works and the best performers are reserved 
for the next one. The program contained the fol- 
lowing pieces:—1. Symphony No.1 (Op. 38, in B 
major), Schumann ; 2. Air (with flute obbligato) from 
Meyerbeer’s opera, ‘‘ L’Etoile du Nord ;” 8. Concerto 
for violoncello (Luigi Boccherini); 4. Overture 
**Coriolanus,” Beethoven; 5. Air from Mozart’s 
opera ‘* Der Schauspieldirector ;” 6. (a) Andante from 


Molique’s violoncello-concerto ; (b) ‘‘ Arlequin” and 


* Papillon,” (D. Popper); 7. Lieder from Goethe’s 
‘‘ Egmont,” Beethoven; 8. ‘ Concert Ouverture,” 
Julius Rietz. 


violoncellist. 


ing performance. 
characteristic ‘‘ Maskenballscenen,” are full of spirit 


but rather difficult, so that they cannot possibly be | tlety that does Dr. Spark credit, he sprinkled his 
mastered by an orchestra in a comparatively short | program with Roman Catholic music, Lutheran, 
time. I cannot congratulate Herr Popper on his| Church of England, modern Parisian—in fact, 
First of all, we| everything spicey, from the apotheosis of St. 
have almost forgotten everything about that musician, | Theodora to the rattle of a grand-offertoire-pan- 
who was no doubt famous in his time, but in his | tomime-symphony by Baptiste. 


selection of Boccherini’s concerto. 


time only. 
impression. 


were rendered excellently, 


As singer we had Miss Josephine ree 
Weyringer, from the German Opera in Rotter- Church, has turned Revivalist-Methodist, and 


dam, who is well-known in this country for her took the lead in a large assembly at Taunton the 
beautiful voice and her talented manner of sing-|°tber day, held in advocacy of the peculiar 
ing. She has a very pure organ and an excellent | tions of the Revivalists. Li 
method, it is therefore a great pity that we hear her| become Independent-Evangelist, and, as an 
so very seldom in this city. The frantic applause apostle of this party, occupied the pulpit last 
she received after her rendering of Mozart’s air, week in the Congregational Church located at 
induced her to sing it over again, to the great satis- Gainsborough. , . 
faction of the public. Herr David Popper, who made | »as joined the new Apostolic or Irvingite con- 
his first appearance in this country, is as the pro- nection—was not long since at Stamford, where 
gram states it, Kammervirtuos to the Prince of|he presided over a meeting which had for its 
Hohenzollern. The Prince sold his principality | Object prayer for the present state of the Christian 
to Prussia in the year 1850, and is living at present | Church, its purification, and extension. 
in Lowenberg near Liegnitz (Silesia.) He is a well- 
known amateur and composer in Germany. Many evangelising the world. Bishop Wetenhall insists 
of his compositions are still appreciated at the time | on music as the third gift, and most fervently and 
I write, such as “ Der Fremdling” (for one voice | eloquently does he descant on “ the gift of music” 
with piano), ‘Des Miéidchens Klage” (that well- | in furtherance of this end. Acting on such prin- 
known poem of Schiller), ‘‘ Schiffers Abendlied,” for | ciples, I notice that Drs. Spark and Wesley have 
soprano or tenor with piano and violoncello, &. It|each been engaged in “opening organs” within 
is said that the prince, who has certainly the means | these few days in dissenting places of worship. 
to satisfy all his wishes, keeps up a capital band at | Dr. Spark figured in Hope Chapel, Oldham, and 
Lowenberg. As for Herr Popper, he is a first-rate | Dr. Wesley with the new connection of metho- 
He not only astonishes us with his | dists, in High Street Chapel, Huddersfield. The 
marvellous technique, but like Bottesini (on the con- | former came forth like a giant, playing, as the 
trabasso) and Signor Piatti touches us with his feel- | papers tell us, ‘“‘ with masterly skill and precision.” 
His own short pieces, two very | There was a crowded audience of Christians, Jews, 


After Meyerbeer’s pleasing music,|and all the singers in churches, chapels, and 
Boccherini’s piece could not make a favourable | Roman Catholic cathedrals had gathered together, 
It found an indifferent audience, and | and the general effect was pious and evangelising. 
was hardly applauded at all. The orchestral works | The organ was about twice as large as most parish 
organs, and the builders were inflated with an 
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Friederike Gossmann has left us. She appeare4 

on Saturday for the last time, “ désinitivement et sans 

remise.” ‘* Dorf und Stadt,” by Frau Birch- Pfeiffer 

was the piece she acted in. It is truly charming. 

The place of action is the Schwarzwald. The 
Black Forest is one of the few German countries in 
which the inhabitants have kept their original 
costume, language and manners. The men with 
their traditional bonnet and clothing, and the 
women with their unique and peculiar head-dress, 
have become types of the other side of the Rhine. 
Berthold Auerbach has eternised them in his 
“ Sehwarzwalder Dorfgeschichten.” At the same 
time he has rendered himself immortal by the pub- 
lication of these real German, i.e., untranslatable 
popular tales. The manners of the inhabitants 
have been imitated with great skill by Frau Birch- 
Pfeiffer’s work. The picturesque language has of 
course also been kept as much as possible. I must 
confess that the acting of van Lier and Friederike, 
above all, contributed, to a great extent, to render 
this originality with as much truth as practicable. 
The result was that the piece made a highly favour- 
able impression. 

The parting of Frau Gossmann with the Amster- 
dam public was truly touching. It is almost im- 
possible to describe it. The impression being 
strictly personal, it is hopeless to try to transfer it. 
Die kleine Gossmann was deeply moved. She re- 
commended herself to the kind remembrance of the 
Amsterdam public. Her address was received with 
loud cheers. I understand that, previous to her 
departure for the United States, she is to appear 
in different Dutch towns. I have no doubt that she 
will experience everywhere the same enthusiastic 
reception as in Amsterdam. 








THE ORGANIST A REFORMER. 





To the Editor of the Orchestra. 


S1r,—In these days of dissent from High Church 
rubrics and Low Church laxities, the increase in 
the general body of reformers is both rapid and 
marvellous. Dissent presupposes reform; and 
commonly every dissenter from any recognised 
order isin his own mind a reformer. Earl Cavan, 
not satisfied with the condition of the National 


Lord Teynham has 


Lord A. Cecil—who, it seems, 


Prayer and preaching are not the only gifts for 


Turks, and Infidels, and with a cunning and sub- 


All the organists 








unmistakeable ovation. Dr. Wesley—who, when 

vith Dr. Hook at Leeds, was excluded from the 

wganists’ pulpit in wayward-worshipping houses 

—has, like Valerian, suffered a “ conversion,” and 

gave the good folks in Huddersfield a taste of 

‘the glorious musical worshipping of the church,” 

by performing and having sung fifteen pieces of 

music, ten of which were of his own composition, 

The vocal music, the papers tell us, was “in the 

mannerism of Wesley,” which, as the meeting waa 

in the nature of a missionary-musical movement, 

was no other than peculiar and proper. The 

organ pieces were those he had played “ when in 

his prime,” and “with a vigour and effect but 

seldom heard.” 

Both Dr. Spark and Dr. Wesley are enthusiasts 
no doubt for reform in sacred music, and dissent 
from much done in the church and much done in 
the out-church. Reform in the one helps reform 
in the other. But it is urged they and all the 
church organists have been consecrated or set 
apart specially for the sole edification of the 
church, and can no more sit on a chapel-organ- 
buffet than can an episcopalian minister stand in 
a nonconforming rostrum. If this be the or- 
ganists’ musical baptism it is so with the bellows- 
blower, the organ-tuner, the organ-maker, the 
pipe-gilder, and all the others connected with 
organ erection. Consider, sir, the care the church 
takes of her consecrated-oflicers in harmony. The 
organist is usually placed in a den where he 
cannot kneel, cannot sit except on his hard seat, 
oftentimes where he cannot see or hear, and is 
enclosed by curtains as if unfit to be seen. He is 
a sinner, or has been a sinner; send for the up- 
holsterer, and tabernacle him by himself. The 
bellows-blower is as often out of the church as in, 
generally in the dark, and where he cannot hear 
a syllable of the service. It’s only the blower; 
and a place that a thorough-bred dog would go 
mad if put in, is quite good enough for him. And 
both are told that the church to which they belong 
requires them to pray at least three times a week 
that dissent may disappear and sink to the bot- 
tomless pit. Reforming organists, it seems, are 
as bad as incense and vestment-parsons; they are 
enemies in disguise, building up instead of de- 
stroying. The Jews had no dealings with the 
Samaritans, and the church Israelitish organists 
must take no money from the dissenting Sama- 
ritans. There must be no playing “for conten- 
tion,” although there may be preaching. 

The church oftentimes treats organist and 
blower as creatures without souls, or, if with 
souls, as persons in the condition of Antony Foster, 
in Walter Scott’s Kenilworth—cut out of the book 
of life in the next world, but tormented in this 
with the unavailing desire to be reinstated. This 
is too bad; for all parties need reform in their 
sacred music, and the organists and blowers are 
your only missionaries in the enterprise. If re- 
probate, they are so gratis, for the pay is most 
miserable; and if unworthy of uniting with the 
congregation—a visit now and then to a huge 
organ with a sunlit organ-room—a place for 
seeing, hearing, and worshipping—is one means 
of “a cure for souls,” and may be made spiritually 
profitable. No one will say the gifts of the Spirit 
are confined to the (our, of course,) church. But 
I can add nothing to your conclusive argument of 
last week. Drs, Spark and Wesley, Messrs. Hop- 
kins and Rhodes, must take their chance with 
those reformers—Cranmer and Luther, Wesley 
and Whitfield, Lady Huntingdon, and Lords 
Cavan, Teynham, and Cecil.—I am, sir, &c., 

A Reronmine Oroanisr. 








Hottoway’s Ointment AND Pitts counteract mos} diseases, 
Causes which determine the health or sickness of large com- 
munities should be carefully, (pmestignted, and when ppealiio, 
they should be removed, When this is impracticable, ban 
effects should be mitigated by sueh well-known purifi rs and 
healers as Holloway’s Pills and Ointment. prove in the 
hands of all sufferers, the greatest boon when heaith is the 
object of search, and when immediate restoration is the ouly 

eguard against continued indisposition. Holloway'’s rem dies 


casting out all impurities, strevgthening every weakness, and 
regulating any disordered functions © medicine can equa) 
them for advancing the public health, and protecting deligate 





persons from unnecessary pain. 


will succeed under the most unfrvivurable circumstances, in - 
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ROYAL ITALIAN OPERA, COVENT GARDEN. | 


This Evening (Saturday), Apri! 13, will be performed (for the 
second time this season’, Meyerbeer’s Grand Opera, L’AFRI- 
CAINE. Selika, Mdile. Panline Lucea; Inez, Mame. L. Sher- 
rington; Nelusko, Signor Cotogni (his second appearance in 
Fneland); Don Pedro, Signor Attri; Don Diego, Signor Capponi ; 
Il Grande [nqnisitore, Signor Polonini; Gran Sacerdote di 
Brahma, Signor Tagliafico; Don Alva, Signor Marino; and 
Vasco di Gama, Signor Naudin. Conductor, Mr. Costa. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 

ROB ROY Measrs. Phelps, T. Swinbourne, W. Harrison, 
E, Phelps, W. M‘intyre, Barrett, C. Harcourt; Mesdames 
EK. Cross, R. G. Le Thiere, Hudspeth, E. Brougham. And 
WAN TED, HUSBANDS FOR SIX. Miss Lydia Thompson. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 
PERFECTION. Mr. Kendal; Miss Ione Burke. AS YOU 
LIKE IT. Messrs. Howe, Compton, Karren, Chippendale, 


Rogers, Clark, Braid, Vincent, &c. And HIS FIRST CHAM- 
PAGNE. Mr. Compton, Miss — — 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
ICI ON PARLE FRANCAIS. Messrs. J. L. Toole, Billing- 
ya. At eight, LOST IN LONDON, Messrs. H. Neville, J. 


. Toole, P. Bedford; Misses Neilson, Seaman. And THE 
STEEPLECHASE; or, In vhe Pigskin. 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 
BAMBOOZLING. Mr. E. Price; Miss Kate Bishop. At 
eight, THE DUKE’S MOTTO Mr. Fechter, Messrs. Jordan, 
Emery, Price, Widdicomb, Fitzpatrick, Dalten, Newbound; 
Misses Henrade, Elsworthy, and C. Leclereq. 





ROYAL PRINCESS’'S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
NUMBER ONE ROUND THE CORNER. Messrs. J. G. 
Shore, H. Forrester, And. at 7.45, IT IS NEVER TOO LATE 
TO MEND. Messrs, Vining, F. Villiers, J. G. Shore, 8, Cal- 
haem ; Misses Page, Katherine Rodgers. 





ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan, 

LAVATER. Mesars. H. J. Moutague, C. Mathews; Mes- 
dames Harris, M. Palmer, THE LIAR Mr. and Mrs. C, 
Mathews, Mesars. HW. J. Montague, H. Wigan; Mrs. Stephens. 
A ROMANTIC IDEA. Mr. and Mrs. C, Mathews, 


THEATRE ROYAL, ST. JAMES’S. 
Under the Management of Miss Herbert. 


THE MERRY WIDOW. Messrs. Frank Matthews, Murray : 
Mrs. Frank Matthews, Misses Addison, Herbert. After which 
ROBERT MACAIRE. Messrs, Irving, Stoyle To conclude 
with HE LIES LIKE TRUTH. Mr. Walter Lacy. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 


SWEETHEARTS AND WIVES, Messrs. Parselle, Belford, 
PF. Robson ; Misses Hughes. Newton. ESMERALDA. Messrs 
Thorne, James, Turner; Mesdames Swanborough, Raynham, 
Hughes. And THE FRENCH EXHIBITION. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs Goan maney, Bancroft, Hare, F. Youngs j 
Mesdames Marie Wilton, Larktn, Lydia Foote. And VAN DYKE 


)WN. Messrs. J. Clarke, Glover; Mesdames Blance Wil- 
ton and Maitland, 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox 


HERR REICHARDT’S 


NEW SONG, 


“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.— Brighton 
Gazette. 


Price Four Shillings. 





LONDON: 
CRAMER & CO., 201, Recenr Srreer. 








NOTICES TO CORRESPONDENTS.. 





X. X.—We quite agree with our valued correspondent as to the 
morality of the musical criticisms of which he sends us 
a specimen ; but the paper in question is sufficiently 
notorious. Really good music cannot be put down by the 
supercilious captiousn ss of ignorant and unfair critics ; 
and the three musicians named by our correspondents— 
Berlioz, Gounod, and Schumann are sure to receive full 
justice at the hands of the public 

J. C.—The interval C to is not the proportion of 8°11. The 
proportion 8°11 produces the sound heard on the horn 
which is neither F natural, nor F sharp, but a low G flat. 

An oLp Susscrisen.—We will make use of your matter (for 
which we thank you) if you will allow us to alter it slightly. 

G, Longin.—Thanks for the suggestion, which we shall act 
upon, 





MARRIAGE. 

On the 10th inst., at the Parish Church, Redgrave, Suffolk, 
by the Rev. Richard Cobbold, Rector of Wortham, assisted by 
the Rev. John Wilson, (Vicar), Edward Prior, late of China and 
Japan, to Emily, eldest daughter of Jehn Bryant, Esq., The 
Grove, — Suffolk. 


Ge Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 











It is requested that in future all communics- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





After which, Boucicault’s Drama of FLYING SCUD. Meassis 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F 
Josephs, © Saunders, B. Foote, Raymond. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 


SUSAN. Messrs. F. Dewar, Dauvers ; Mesdames Collinson, 
M. Oliver, And SARAH'S YOUNG MAN. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
A DAY AFTER THE WEDDING. Followed by a Concert. 
Mr. George Perren; Miss Rebecca Isaacs, Miriam and Miss 


Shepherd. And, at 815, TIDE AND TIME, Messrs. Cres- 
wick, Shepherd; Miss Pauncefort. 





ASTLEY’S. 
Bole Lessee and Manager, Mr. W. H. C. Nation. 








LONDON, SATURDAY, APRIL 13, 1867. 








Wachtel has been doing well in Hamburg. 





The “ Flying Scud” is in preparation at New 
York. 





Leopold Auer, the Hungarian violinist, is ex- 
pected shortly in London. 





Mr, Webster, we are glad to say, bas sufficiently 
recovered to leave town for change of air. 





Dr. Louis Wagner, a German basso, engaged at 
the Paris Opéra some months ago, is dead. 








THE HARVEST HOME Mesers. Fernandez, Atkins, 
Stephens; Misses Edith Stuart, Marion, Mrs. Caulfield. And 
THE NYMPH OF THE LUKLEY BEKG. —— £, Stuart, 
Thirlwall, Clifton ; Mesers, Atkins, Stephens, Arth 


A low basso from the Munich theatre, M. 
Bausewein, has caused a sensation in Berlin as 
Figaro in “ Le Nozse.”’ 


Antoine Rubinstein, on his way to Paris, has 
promised to remain a few days in London ona 
visit to Mr. Ella. 





The study of “ Roméo et Juliette” is spoken of 
as “advanced” at the Théitre Lyrique, ut as 
yet no date is fixed for its production. 





Meyerbeer’s “ Pellegrinaggio di Ploérmel,” sus- 
tained by Mdlle. L. de Maesen and the baritone 
Steller, has had an enthusiastic reception in 
Florence. 





Mr. Burnand’s pen will furnish the next bur- 
lesque at the Olympic. The title is borrowed 
from Mr. Planché: the extravaganza being called 
« Olympic Revels.”’ 





The last performance of Fricci in Turin, is, in 
the exaggerated language of the south, said to 
have been “asolemnity.” Nine calls were given 
her during “ Norma.” , 





Mr. J. L. Toole’s engagement at the Adelphi 
Theatre closes next Thursday, April 18, when he 
starts on a provincial tour, Mr. John Clarke suc- 
ceeds him at the Adelphi. 





The Academy of Belles Lettres of Palermo have 
conferred on Panopka the diploma of Correspond- 
ing Secretary. This is the third distinction which 
Panopka has received since his stay in Florence. 





M. Fétis is suffering from a fall down-stairs, in 
which he dislocated a shoulder, and sustained 
several contusions. He is, however, going on as 
well as can be expected, considering the severity 
of the fall and his great age—83. 





Death has taken a singer who adorned the 
French operatic stage after the departure of 
Mdme. Stolz—namely Mdlle. Masson. She made 
her début in 1847, in the part of the Favorita, and 
created the réle of Jeanne la Folle. She quitted 
the Opéra in 1849. 





Offenbach's “ Robinson Crusoe’? is cast at the 
Opéra Comique as follows :—Robinson, M. Mont- 
aubry; Toby, Ponchard ; James Cottis, Sainte-Foy; 
Sir William Crusoé, Falchieri; Hdwige, Mmes. 
Cico; Vendredi, Galli-Marié; Susanne, Girard; 
Mistress Crusoé, Révilly. 





On the authority of Mr. Macfarren we give our 
readers the following musical news. The chord 
of the major thirteenth is like the young lady 
Minna in Walter’s Scott’s Pirate; the chord of the 
minor thirteenth is on the other hand the har- 
monic echo of Brenda, her sister. 


The usual music for the Office of the Dead was 
given at Hereford Cathedral at the funeral 
obsequies of the late Dean of Hereford. There 
was a full choir, and the Guardian's report states 
that “Sir Frederick Ouseley’s voice was never 
heard to finer advantage.” 





The Princess’s Theatre closes on the 16th, to be 
re-opened, we learn, on Saturday, May 11, when 
Shakespeare's “ Antony and Cleopatra” will be 
produced with great splendour and completeness, 
Miss Glyn having been secured by Mr. Vining to 
play Cleopatra. Miss Glyn has never performed 
this part at a West-end theatre, though her 
embodiment of it must be familiar to those who 
have attended her readings. 





A correspondent of the New York Evening Post 
writing from Spain, says that Mr. Perry, secretary 
of the American Legation, has ascertained that 
the national air “ Yankee Doodle” is commonly 
played by bands in the Basque provinces, and has 
existed among them for hundreds of years. Mr. 
Perry examined a manuscript of great antiquity, 
which contained the identical musical notes of the 
piece which has hitherto been supposed to be of 





purely American origin, 
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Doppler’s opera “ Ilka,” which recently was 
well received in Hungary, bas been introduced to 
the Viennese public with good effect. Played by 
Mdmes. de Murska, Bettelheim, MM. de Bignio, 
Mayerhofer, Prott and Compe, it succeeded com- 
pletely. The composer is a well-known flautist, 
who played his instrument in the orchestra at the 
representation, and was called thence to receive 
the congratulations of the public. The work is 
said to be full of easy melody, elaborated by 
skilful instrumentation. 





The ‘ Idées de Madame Aubray,” by Alexandre 
Dumas, fils, continues a most successful career at 
the Gymnase. Every part is under-studied. The 
receipts average over 5000 francs a-nignt, and 
there are places taken in advance to the amount 
of 35,000 fr. The author has dedicated his comedy 
to the son of M. Montigny in the following 
characteristic style: ‘‘I wish, my dear child, to 
dedicate this comedy to you. It is yours by right. 
Madame Aubray is Faith, Devotion, and Self- 
sacrifice. Such was your mother.” 

Dr. Neale’s translation of the glorious hymn by 
St. Bernard, ‘‘ Jerusalem the Golden,” meets with 
small favour from Dr. Waldegrave, the Bishop of 
Carlisle. His Lordship has ruled against its use 
in the service for the consecration of churches. 
Canon Girdlestone goes a step further, and rules 
against singing, that is chanting, the prose 
psalms. The Canon deems the old church way of 
psalmody to be no other than “a scheme of the 
enemy to keep the people from joining in the 
beautiful ritual of the Protestant Church.” 





Liszt’s poéme symphonique, “ Tasso,” was recently 
played at the New York Philharmonic Society’s 
concert. The Weekly Review says, ‘‘ It made the 
same favourable impression produced at the time 
of its first performance. This is partly owing to 
the fact that, thanks to the many public rehearsals, 
the work has become more familiar to the public ; 
but the chief cause of success lies in the merits of 
the composition, which are of a high order. It is 
a truthful musical illustration of the subject, re- 
plete with fine traits of melody, fancy and poetry.” 





Rumours are current regarding the formation 
of English opera during next winter. By the 
death of Mr. Mellon the Covent Garden house is 
left untenanted so far as the English season is 
concerned: an opportunity therefore arises for 
some speculator to take it in hand, relying not so 
much on the profits on operatic performances as 
those derivable from a yearly pantomime. These 
are known to be considerable, for the theatre has 
acquired a reputation for its Christmas piece. At 
the present day legitimate English music is a 
much more precarious source of revenue than 
English buffoonery. 





The Daily Telegraph banters Mr. Beresford Hope 
on his speech at the dinner of the Royal Society 
of Musicians, and especially laughs at the follow- 
ing sentence occurring in it :— 

“Other works of art depended to a certain 
extent upon material substance, the matter of 
which it was composed: a picture was burned or 
mutilated, the palace fell into decay, sculpture 
was shattered, the prized majolica vase might be 
fractured by a careless servant; but as long as 
Tradition had handed down the memories of the 
human voice, ages on ages and generations on 
generations, Music had existed.” 

Why the above should strike our contemporary as 
ludicrous we fail to see. It is quite in the style 
of the leaders in the Daily Telegraph. 





In a postscript on Mr. Robertson’s comedy 
** Caste’? the Standard critic makes the following 
remark on Mr. Hare’s acting. It was an after- 
thought of the critic to mention Mr. Hare at 
all—that justice being done him the day after the 
regular notice appeared! Thus the Standard :— 


“The character of Gerridge demands great 
address and forbearance, as well as great comic 





talents on the part of the actor, but Mr. Hare 
showed himself equal to all its requirements.” 


We do not see the appropriateness of the 
disjunctive but. Mr. Hare always shows himself 
equal to the requirements of a part—in fact he 
generally elaborates a perfect character out of a 
mere sketch. Verily, there is little virtue in the 
Standard’s “ but.” 





The French critics having found out that the 
new chorus by Rossini, ‘‘ Buvons, buvons’’ to be sung 
at the International Festival, is the celebrated 
chorus from the ‘“ Comte Ory,’’ which everybody 
knows, M. Ch. Vervoitte, one of the organizing 
committee of the Festival writes to defend Rossini. 
He states Rossini has not touched the first page ; 
to the second he has added eight bars for five 
voices. On the fourth page a new motive of 
eighteen bars introduces the charming quartet, 
“ Noble chatelaine.” Thus by an ingenious transi- 
tion we get into the key of G flat major, instead 
of G@ minor, the primitive key in which the 
quatuor was writen. Six new bars added by Rossini, 
bring us back to the first motive, ‘“ Buvons,” a 
little farther on eight bars replace the orchestra. 
These fourteen bars in all represent hardly two 
pages. 





The most candid advertisement we have met 
with for some time refers to the celebrated 
“musical wines” of Posilippo:— 

OTICE AND CAUTION.—The Vineyards of 


the late Signor Lablache, near Naples. —Having com- 
pleted negotiations with the eminent. Signor Thalberg, son-in- 
law and successor to the late Signor Lablache, whereby I have 
become sole proprietor of the produce of these celebrated 
Vineyards at Posilippo, which have gained such renown under 
their careful culture, I hereby give notice that the first in- 
stalment of the Wines of the vintage 1868, bottled in 1865, is 
already shipped in my name, and on arrival can be tasted and 
procured only at my establishment, 203, Regent-street, where 
also documentary evidence of the truth of the above can be seen. 
T. W. Stapleton, 203, Regent-street, W. 
Naples, 23rd March, 1867. 


It will be observed that the present pro- 
prietor of Sig. Lablache’s wines prefixes his 
announcement not only with a “ Notice,” but a 
“Caution.” Does he mean to emulate the warn- 
ing on the chemist’s lotion bottle, and imply 
that these wines are “ Not to be taken” ? 





The generous emulation which fires the breasts 
of music-publishers promises to receive a public 
illustration, if a certain dispute ever reaches a law 
court. It appears that within the stock of Messrs. 
Chappell and Co. there is a certain copyright song 
by Lavenu, the themes of which recently inspired 
Mr. D. Godfrey to write a waltz and call it the 
“ Belgravia Waltz,” a piece of dance music now 
published by Messrs. Chappell... Now Messrs. 
John Boosey and Sons, received a, song from Ame- 
rica which bore on the title-page the name of Laven, 
and, the subject being identical with Godfrey's 
‘Belgravia Waltz,” with the exception that it 
was in 2-4 time, published the piece, little dream- 
ing that the obscure American compuser Laven 
was identical with the Englishman Lavenu. 
Messrs. Chappell demand compensation for the 
infringement of copyright. Whether the case will 
reach a public stage we cannot say. But there are 
several curious lights in the matter, among them 
that reflected on the originality of popular waltz- 


writers. 
* 





In a letter from Vienna published in an 
American paper, the following contrast is drawn 
between the opera orchestra there and in Lon- 
don.—The Vienna orchestra is, because of the 
smaller number of its musicians, more in harmony 
with the human voice, than, for instance, the 
Covent Garden orchestra. The deep tone in the 
last syllable of the verse ‘ Un volcan la mia mente,” 
in “Figaro,” cannot be heard at all in the 
thunder of instruments in Covent Garden Theatre, 
if Figzro does not—to use Don Basilio’s expres- 
sion—explode like a gun-shot. When Galli and 
Lablache’s successors do but open their months, 
and move their lips in the parts wherein the 
orchestra rages, nobody knows that they do not 








paniment is not found in England only. Mozart 
surely did not desire that the song of the 
“Campaign Air” should be suppressed by the in- 
struments. The artist has work enough to pro- 
nounce the syllables which, like foaming cham- 
pagne, flow from Don Juan’s sinful throat. He 
must have superhuman power when he has besides 
to struggle against the vibrations and air-currents 
of a hundred instruments. The tempi of the or- 
chestra in Vienna should be studied by English 
musicians. 





Full details now reach us of the destruction of 
the Winter Garden, New York, by fire. It seems 
the fire originated in the north-western end of the 
theatre, under the stage floor. The fire, after 
breaking from the basement, spread rapidly, the 
whole theatre being whelmed in flames a few 
minutes after it was discovered. A number of 
the carpenters who were there had great difficulty 
in escaping suffocation, the smoke, black and 
thick, enveloping them and greatly jeopardising 
their lives. The stage carpenters, who had returned 
there to resume their usual work, were the first 
to discover the fire. The scene from the ferry 
boats afforded another of those brilliant sights 
which have been witnessed so frequently during 
the last year, the flames leaping wildly into the 
air in long vivid shafts, then disappearing sud- 
denly and being replaced by dense volumes of 
smoke which whirled high into the air, and then 
tossed by the winds ignited again, only to dis- 
appear as suddenly, and as suddenly to be re- 
placed by the struggling smoke and flames, The 
theatre occupying a high position easily afforded 
the view to the crowds of people who thronged 
the Hoboken, Jersey City, and Brooklyn ferry- 
boats. ‘lhe drama of ‘‘ Brutus” had been played at 
this theatre, and a spark from the last scene, 
“The destruction of Rome,” is supposed by some 
to have smouldered in the scenery and caused the 
fire. 

The production of “ Caste’ at the Prince of 
Wales’s Theatre has been signalised by the most 
wonderful critique we ever remember to have 
read: which appears in the columns of the 
Morning Advertiser. It opens thus: 

‘‘This theatre, under the management of Miss 
Marie Wilton, has established a character for 
esprit and elegance which, though not exactly 
emulating the poetic or intellectual drama, is 
something infinitely beyond the show and non- 


sense that characterise the mere burlesque 
theatres.” 

What it is which “is something infinitely 
beyond the show and nonsense,” is not precisely 
stated: it may be the “character” or the 
“esprit” or the “elegance.” The writer— 
evidently a young one, whose ideas are not kept 
thoroughly in curb, and frequently make a bolt— 
proceeds :— 

“Whatever is produced here is sure to be 

excellent after its kind; and although the fair 
and vivacious manageress would probably abhor 
the idea of her theatre being termed an intellect- 
ual one, yet we must tell her that it is, after all, 
to the force of mind and ideas that she owes all 
her success.” 
The notion of arguing with Miss Marie Wilton 
that her theatre is an intellectual one, however 
repellent the accusation may seem to her, is 
intensely funny. We wonder what an intellectual 
theatre is? The critic does not explain, but 
wraps up the definition in the following pieve of 
esthetic writing :— 

“The merely sensuous very soon palls unless 
irradiated with esprit, which is a form of mind, 
although it partakes of none of that ponderous 
thonght which seems abhorrent to a certain class 
of int: llect.”” 

The ’Tiser writer is evidently partial to the 
word esprit, which he takes care to inform us is 
“a form of mind.” This readers of the ’Tiser 
probably did not know before. The writer, 
indeed, is prone to repeat himself again and 
again, as though he affectionately lingered over 
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away from his own rhetoric. 
ceeding couple of sentences :— 

‘Amongst other fortunate circumstances that 
have attended this lady’s management is her 
having the assistance of a young dramatist who is 
exactly suited to the production of dramas which 
admirably fit in to her system. Mr. T. W. 
Kobertson has a genius exactly suited to the 
management, and his own talents and those of 
the comedians here are so equal that the one 
seems made for the other.” 
Here again we are left in the dark as to what 

seems made for the other.” The management or 
the genius? And what is “the other?” Apparently 
the writer means the comedians is the other. Or 
perhaps the talents is. We have only room for 
one more quotation :— 

“The drama he produced on Saturday, and 

which he entitles ‘ Caste,’ is a still more finished 
specimen of the same school, and is in itself a 
very complete work of art, well designed and 
skilfully worked out; a cutting as it were in 
ivory, and so necessarily on a diminutive scale, 
but still fashioned and carved with a firm and 
masterly hand by one who has acquired the crown- 
ing effort of an artist—the control and masterdom 
of his own genius.”’ 
Here we have Mr. Robertson as a carver, a crowned 
potentate and a conqueror who has mastered his 
own genius—a feat not emulated by the ’Tiser 
critic in his contest with Lindley Murray. 


Witness the suc- 














SCHUMANN ON MEYERBEER. 


Tue character of Ropert Scoumann had much 
of the great and good necessary to the right 
development of nature. Zeal, enthusiasm, 
and feeling he possessed—if possible, to an 
excess—but as a player and composer he fell 
short, not from poverty of musical nature, not 
from want of industry or energy, but from a 
mistaken opinion of his own powers. He con- 
ceived he had worked long enough to do the 
thing he desired. Hehadnot. With an imagina- 
tion teeming with the graceful, with no ordinary 
wealth of individual idea, a keen perception 
of logical relation in form, and a seer into 
the heights and depths of poetry in language as 
well as sounds,—had Rospert Schumann been 
well schooled and properly trained, he would have 
been a great player and a great composer. He 
was neither. The “ Paradise and the Peri”’ is his 
best and worst composition, but it is simply the 
formidable weakness of good intention. Of his 
playing we say nothing, for there must be many 
who can remember it. 

To gauge Ropert Scuumann effectually we 
must look to the issue of his critical pen; 
and here he is all right, both child and phi- 
losopher. Full of faith and wonder, headstrong 
in bis delight and approbation, on al) due occa- 
sions sympathetic and endearing—but cold, cool, 
calculating, hard. intense and almost ferocious in 
his denunciation of the bad and base. He en- 
joyed the luxury—if such it be—of keeping a 
musical journal, which he maintained pure, 
honest, and without spot. He neither sold him- 
self nor sold others; and although he writes 
“ critics do not understand the tenth part of what 
they write about,” he himself never passed judg- 
ment without knowing all that he could know of 
the thing judged. The record of his impressions 
on first hearing the ‘ Huguenots” of MEYERBEER 
is a genial and truthful example of his exercises 
in criticism. 

The music of Mreyerpgrr, he says, is ‘‘ the 
terrible cry of a great talent tormented by the 
diabolus of the day.” What a truth! and how 
tersely and grandly expressed. The definition: 
however, is not quite perfect; it should run thus. 
The fearful cry of a great talent, without faith in 
Gop or man; and herein, added to its sad and mis- 
taken application—the intense yearning to please 
the spirit of the world as manifested in Europe in 
this our epoch—is revealed the all of MeYERBEER 
and his music. 


idea, one true Christian emotion. It is made up 
of debauchery, murder, and praying.” Here 
ScHUMANN is again incorrect. There is no pray- 
ing trom the first page to the last. Even the 
grand and glorious “ Ein’ feste Burg ist unser Gott” 
is heard without joy, without faith, without hope, 
and with no supplication. As music, ScHUMANN 
says, it is stale and superficial, and as counter- 
point he trusts he may never have pupil to do it 
so bad. It overflows with vulgarity, exaggera- 
tion, and every sort of bad taste. MryrerBrER 
knew nothing of chorals, congregations, perse- 
cutions, or the stern, concentrated, never-yield 
fight for the bulwarks of real faith: the faith he 
could only caricature, the song he could only 
torment. He did both, and thoroughly. 

But what has faith and the song of a Church to 
do with the story of the ‘‘ Huguenots: indeed we 
may ask what has the story of the “ Huguenots” 
to do with any side of human nature saving the 
demoniacal? Look at the heroes and heroines of 
this play, says Rozpert; the most knowing of 
composers may rub his hands for joy over it, but 
will our modest countrywomen ever look at it or 
listen to it? 

First is Nevers, infidel and libertine and no 
nobleman. He makes love to Valentine, engages 
her affections, plights his troth, breaks his vow, 


jilts her, returns, and ultimately marries her. 


Valentine, with no one ladylike feeling about her, 
is in love with Raoul, but marries Nevers. She 
swears to be faithful and true to Nevers, and at 
the same time goes through the ceremony of be- 
trothal to Raoul. Raoul professes violent love for 
Valentine, but this does not hinder him from leav- 
ing and jilting her, for he goes off and makes love 
to another man’s wife, the wife of bis Sovereign. 
Ultimately he gets cured, returns also to his first 
love and they are married. And then the Queen 
—Queen indeed—what a defilement of sex and 
person, and dignity! And these children are 
supposed to be noblemen and noble-women, chil- 
dren of men and women of high blood and race, 
maidens and wives, heirs, husbands and fathers 
in agreat country, working for what they at least 
imagined to be an appalling duty in the highest 
cause under heaven ! 

Next as to the action. First there is a wild 
revel of drunken and dissolute fellows with whom 
is one woman. Then a second revel, the position 
being reversed ; now it is all women with one 
man, the women are bathing, and the man for 
modesty’s sake is blindfolded. No Greek or 
Goth fighting for his gods would have mixed up 
such silly contrasts with such a cause. The third 
act, ScHUMANN tells us, is a farrago of profligacy 
made more indecent by its pretended combination 
with religion. The fourth act is the conspiracy 
and settling of the massacre. The fifth—the 
delight of Merysrserr, who loved to show 
up what he dreamt to be the peculiarities 
of loving Christians—is the interior of the 
Church, steel, bullet, fire, blood, murder and 
death. And then MeyYerserr peeps out from 
the side with peering eyes and ill-suppressed 
grin, and says “ Look all of you, here they are, 
hypocrites, lunatics, traitors to all and to each 
other, ruffians, perjurers, and man-slayers, 
sparing neither virgin, matron, nor child.” 

Is this a drama? is it poetry—real, lyrical, or 
otherwise? Is it possible for any human being 
to become inspired at scenes of which human 
nature must be ashamed, and if true, must weep 
over? Could the grand old church song of 
Luruer have been borne with if given in any 
other way than the horrible roaring with which 
Makrcet tortures it? As it is, it is not appro- 
priate, not symbolical, not earnest, bnt simply 
offensive and stupid. It is all a show piece with- 
out man’s peril or woman’s heart; wanting in 
reverence and sacrifice, frenzy without conscience, 
torture without a touch of tenderness, and over 
all looms a mocking devil with undisturbed pulse 
and withering smile cooly calculating his gains 
at the immeasurable folly of his lookers on. 





“The ‘ Huguenots’ is an opera without one pure) 


Thenas tothe music. It displays, says Roperr, 


MEYERBEER’S sensuous tendency, his extreme 
unoriginality and want of style, his specially 
offensive rhythm, and his constant appeal to and 
refuge in the thoughts of Mozart, Wreser, Brrr- 
HOVEN, Rosstn1, Beturnt, Hfroip, Sponr, and 
every other composer offering possibilities for 
conveyancing and imitation. The duet following 
the blessing of the poignards abounds with ideas, 
and is admirably constructed; so also the first 
portion of the duet between Marcel and Valentine; 
the song of the Page is lively, and the battle one 
of Marcel effective. The Blessing of the Poig- 
nards (taken from Rossin1's idea in the “ Wilhelm 
Tell”) is, from situation, scenery, and score, of 
great effect, exhibiting high dramatic power, and 
some striking and spirited changes. But in truth, 
it is only “the Marsellaise,” dressed up with that 
fire and love for the horrible, which is the com- 
poser’s element. A herd of trombones, trumpets, 
and ophicleides, blaring and blasting against a 
hundred men’s voices in unison, shouting all their 
very loudest. 

The success of the “‘ Huguenots’’ is in its na- 
tionalities and its religious contentions. These 
feelings are the two prominent ones of the epoch, 
and however much hidden by accessories—unne- 
cessary and out of character—they form the essen- 
tialities of the opera, and raise the real interest, 
if interest there be. What might have been made 
of this opera can hardly be imagined, had it been 
truthfully dramatised, and the characters pour- 
trayed as living, acting, and influencing each 
other in accordance with the records of history. 
All that Scnumann has said and written of it, 
however true, is of small moment, and of no 
abiding result. The opera brought MrYERBEER 
something like fifty thousand pounds, if not more, 
and no amount of objurgation can weigh down 
this glittering fact. If not artistically justified 
in its concoction, MEYERBEER was s0 cqmmer- 
cially, and commercial interests reigned supreme 
in the mind of the composer of the “‘ Huguenots.” 





THE PRETENTIOUS DRAMA. 





The poet’s eye, as the poet himself has taken care 
to inform us, glances from earth to heaven, and 
takes in most things common to both. With many 
of these subjects included by the poet’s eye, the poet 
can have little practical acquaintance. He depicts 
them as he fancies them to exist, not as he knows 
them to exist. A humble Warts, as he calls on the 
little star to twinkle, may modestly confess that he 
wonders what the star really is; but your loftier 
poet will at once settle the stellar composition witha 
conceit. The stars are ‘hot and burning,” or they 
are cold, or they are gems, or flowers of heaven, or 
whatever else the imagination may choose to con- 
sider them for the time being. It is reserved for 
chemists to proclaim accurately the constitution of 
the ocean: the poet is content to call it ‘* the bride- 
groom sea,” who toys with his new-made bride the 
shore, and “ decorates her tawny brow with shells.” 
This and similar statements must of course be re- 
ceived with the customary poetic license. The bard 
has no intention of defining the sea and shore from 
a geological point of view. The bard has perhaps 
never studied chemistry, and has the haziest notion 
of hydraulics. He goes his own way to work, taking 
out the usual license, and the result is highly poetic, 
highly imaginative, and in no degree to be accepted 
as the plain statement of facts from the philosophical 
standpoint. 

To the dramatist is accorded a similar sort of 
privilege. A dramatic license, in another sense to 
the conventional one, and one in which the Lord 
Chamberlain has no hand, attaches to the play- 
wright’s functions. To-day he may produce a house- 
hold drama, in which the inner life of a dustman is 
the chief study; to-morrow he may commence & 
comedy, in which the habits of a duke are vividly 
delineated. He cannot be supposed to have a prac- 
tical acquaintance with both dukes and dustmen ; 
therefore he must evolve one or the other, like the 
German artist in the story, from his moral conscious- 
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QuinzeE period ; this year he produces a piece treat- 
ing of bush-life in Australia. His range of subjects 
is so extensive that no general knowledge can place 
him thoroughly en rapport with all his characters. 
Much must be left to the imagination. Could the 
courtesans and courtiers of Louis QuinzE come back 
to life, they would smile at the notion posterity 
derives from the stage of their life and habits, just 
as an Australian bush-ranger may be tickled with 
the dramatic author’s idea of Australian adventure, 
We could imagine—or rather we should fail fully to 
imagine—the emotions of that undiscovered Queen 
of Spain, temp. somewhere about the middle ages, 
who should discover how often the late M. Scrise 
has married her to the ensign of a walking regiment. 
We are led into this apology for the dramatist by 

a consideration of a class of comedy-writing which 
largely obtains just now, and which may be called 
the Pretentious Drama. It is of a school which pro- 
fessedly deals with the manners and customs of good 
society. It is to the dramatic world what the writings 
of Mr. G. W. M. Reynotps are to the lower orders, 
and what the writings of a great many lady authors 
are to the middle classes: it pleasantly tickles them 
with the sense of being introduced to and placed on 
intimate terms with their social superiors. The 
exquisite pleasure of reading about the loves and 
hates of people who ride in the Row and have 
manors in the country, is best appreciated by readers 
of the Family Herald and London Journal. In the 
eyes of these people, the Earl of Daffodil and the 
Countess of Millefleurs possess an heroic attraction, 
never to be attained by plain Jonn Smirx and his 
sweetheart. So in the theatre, people thoroughly 
enjoy a comedy in which baronets are as plen- 
tiful as blackberries, and an evening party, 
with unlimited ices, happens about the second 
act. The gallery sees the Upper Ten at home, 
is inducted into their private habits, the way 
they talk and the way they dress, and goes home 
much comforted. Pit and gallery and amphi- 
theatre-stalls are not aware that the author who has 
spread this delectable banquet before them knows 
actually about as much of the habits he depicts as 
Mr. G. W. M. Reynoups knows of the inner life of 
Georce IV. They do not reflect—perhaps because 
they have never learnt—that the extent to which the 
author has penetrated into society is bounded on one 
side by Camden Town and the other by St. John’s 
Wood; nor do they remember that the exponents of 
the author’s ideas, the actors themselves, are by 
their station and habits likewise shut out of the 
world which they are supposed to represent. But 
the stalls know this, and must often smile at the 
picture. The prevailing rose tints do not deceive 
them. To their eyes the stage beakers are only 
tinsel goblets full of nothing, and the stage cham- 
pagne the mildest toast and water. The haw-haw 
scion of aristocracy does not impose on them, for 
they recognise his genesis as not of Hamilton Place 
but of the N. W. district. To them the Pretentious 
Drama is just the Pretentious Drama and no more, 
and their visits to the playhouse frequently originates 
from the unexpressed desire, “‘ Let us go to the 
theatre and see what those people say about Us.” 
There are, however, numbers sufficient in an 
audience whose acquaintance with guardsmen and 
grandees is not so extensive as to disabuse them of 
the idea that what they see is realistic. They accept 
everything couleur de rose, and are happy in the con- 
viction. We would not have their comfort less for 
worlds! But assigning to the Pretentious Drama— 
the comedy which professes to pourtray the beau 
monde—its proper degree of merit, it is necessary to 
bear in mind that, in the majority of instances, 
neither playwright nor play-actor has any inti- 
mate acquaintance with the actual ways and doings 
of the life which he sets forth. 
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INFLATION IN SONG. 








To the Editor of The Orchestra, 
Sir,—Dr. Flowers says (Jan. 12th) “all worke 
advise singers to inflate the lungs before com- 
mencing a long passage: what could be more 
objectionable than this advice? But the advice 


I consider I have sufficiently proved that the 
first thing necessary for song, is to have the vocal 
chords in a perfect state of health; the next 
thing, and THE THING on which good singing 
depends, is a full control over the respiratory 
action, the lungs having no other purpose in song, 
than that of supplying the material to create it. 
I now beg to state the action of the thorax, in 
order to pruve my second proposition. 

I have referred and find the following passage 
correct enough for our purpose, the figures are 
taken from Jeffrey’s “ Statics of the Human 
Chest.” I have purposely selected a quotation 
from a popular periodical in preference to one 
from a medical work, in order that your readers 
may the more readily verify my statements. 


“The amount of air that may be ina man’s chest 
at one time or other may vary considerably. 
First of all, there is a certain quantity which is 
always there, which we cannot expel by any effort, 
which remains there even after death. ‘To this 
the name of Residual air has been given, and it 
has been supposed to average in quantity some 
120 cubic inches. Next, we have a still larger 
quantity, which by an effort after an ordinary 
expiration, we can expel, but which we do not 
expel in an ordinary expiration. This is esti- 
mated at 130 cubic inches, and has been called 
the Supplementary air. 

“These two quantities, the Residual and the 
Supplementary, remain permanently in the chest 
when we have done breathing out; they form the 
chief portion of the air which is at any time con- 
tained in the chest, and from their permanence 
they have received the name of Resident air. 
Then we have the air of ordinary inspiration and 
expiration, which is set down at 26 cubic inches. 
and lastly there is the quantity which we can add 
to all the foregoing by a violent inspiration. 
This is termed the Complementary, and may be 
about 100 cubic inches. The four volumes, the 
residual, the supplementary, the breath, and the 
complementary, will, according to this estimate, 
amount to 876 cubic inches.”’* 

The action of the thorax can he exemplified by 
taking a hollow ball whose elasticity shall be 
greater than that of the atmosphere. We find on 
forcing in air through an aperture, we do not con- 
dense the air, but expand the ball; on leaving 
the aperture open, the ball by its own elasticity 
contracts, the internal and external pressure of 
air being the same, until it arrives at its normal 
size: to expel more air still, it would be necessary 
to press it out by a voluntary act on our part. 
This is the action of the lungs; with this difference 
that the increasing size of the thorax causes 
more air to be introduced, instead of the greater 
quantity of air supplied, as in the case of the ball, 
forcing it out; the effect on a reed affixed at the 
opening would however be the same. 

The voice may continue during the entire act of 
exhaling but during inspiration it mustcease. Now 
as we have two powers in respiration—voluntary, 
viz., the Supplementary in exhaling and the Com- 
plementary in inhaling, and as the medium (the 
ordinary breath) is involuntary, it follows that 
during the process of exhaling, the Complementary 
would also become involuntary; therefore by 
singing with complete inflation we should get a 
greater pressure per square inch, causing quicker 
vibrations of the vocal chords, consequently more 
power, and all independent of any voluntary act of 
expiration at the time. And we should have this 
advantage—we should always know when fresh air 
was required before the listeners detected it, as 
we should know when the involuntary action 
ceased by our having exhaled the Complementary 
air and the ordinary breath; and when the 
voluntary action commenced by our having begun 
the use of the Supplementary air. 

To show the increase of power which can be 
produced hy the extra pressure, also how the pres- 
sure increases as inflation advances, I beg to quote 
the following passage :— 

“In a body, experimented upon by Dr. Hutchin- 
son, the following were the relations between the 
amount of air forced in, the resisting elasticity as 
shown by the height of mercury supported, the 








is also contrary to the principle of respiration,” 


actual pressure upon each inch of surface which 
this indicated, and the total pressure over the sur- 
face of the chest, reckoning its area at 206 cubic 
inches: 


AIR FORCED IN, Resisting Exasticity. 





Pressure in Pressure 
Total 
tage | gat | prea 
70 cubic inches. | 1:00 inch. 78 oz. | 1044 lbs, 
90 do. 150 ,, Is7 » (3068 « 
180 do. 3:25 ,, 253 ,, 3263 ,, 
200 do. 450 ,, , ion 4519 ,, 


“To this 451°9 lbs. must be added at least 128 
lbs. for the elastic force of the lungs themselves 
at that degree of distension, making altogether 
580 lbs; and as the subject of the observation 
could expire during life considerably more air 
than the highest amount forced into his chest 
after death, there can be little doubt (judging 
from the rapid ratio in which the elastic force in- 
creases when the distension is approaching its limit) 
that the muscular power to overcome this, towards 
the close of a very deep inspiration could not have 
been less than 1000 lbs. The co-operation of the 
elastic resistance with the expiratory, is doubtless 
the principal cause why the power of the expi- 
ratory muscles, as tested by the height of the 
column of mercury supported by the air, should 
always be greater than that of the inspiratory 
muscles; and why the expiratory power should be 
very much greater when the chest has been well 
filled with air, than when it is comparatively 
empty.”* 

Tf, on the other hand, we sing without having 
previously inflated our lungs (Dr. Flowers’s system) 
we have only the supplementary air to fall back 
upon; and having the thorax only partly dis- 
tended, it would require, as shown by quotation, 
much greater pressure from the intercostal mus- 
cles and the diaphragm to create the same 
amount of power which we have with complete 
inflation ; and we should require continual volun- 
tary action, which would necessarily command our 
greatest attention, much more than the music 
performed, as sound could cease without the ces- 
sation of air, but the cessation of pressure would 
put an abrupt termination to our performance, 

Again, as the greatest beauty in song, and the 
one thing most generally required, is smoothness, 
(legato singing) and as nature by its involuntary 
action express vhe air during exhaling, in one 
undeviating and equal stream; (the supply of 
air being greater than the demand, the vocal 
chords themselves would regulate the quantity 
required and by their vibration and tension 
prevent the exit of more air than was wanted to 
make the note or notes. Pitch being determined 
by tension of muscle and other means above the 
glottis) it follows that we should be more capable 
of singing legato by complete inflation, as the 
supply of air for a succession of notes would be 
the same as for one long note. But if on the 
other hand we sing with only the ordinary breath 
(26 cubic inches) and intrude on the Supple. 
mentary, we shall find that as it isone mind that 
regulates the voluntary propulsion and also the 
pitch of the note; that for every note emitted, we 
should put on a separate muscular effort, causing 
that most disagreable effect commonly called in 
the profession “ pumping,”’—an effect which is only 
admissible at very rare intervals (stentato sing. 
ing) and which nearly degenerates into vulgarity 
in many of Verdi's operas. 

Not to intrude to much on your valuable space 
this week, I will give the continuation of the 
subject in your next issue. 

I am glad Dr. Flowers does not see what my 
first has to do with the subject of breake,—I do 
not like to be anticipated. I can promise him he 
will see in due time. Yours obliged, 

SvuBsORIBER, 
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BREAKS AND THE FALSETTO. 








To the Editor of The Orchestra. 
S1r,—It is always very agreeable to have com- 
munication with gentlemen, even though their 
opinions may differ from your own, which will be 


”* Principles of Physiology, by Dr. Carpenter, page 278. See 
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found to be the case in my answer to Dr. Kidd's 
last letter. 

The illustration I gave concerning the hum- 
ming of bees could not be put down to “ mere 
accident,” because as soon as they neared the 
large tree against the wall of the vicarage they 
altered their humming tones either to be in 
unison, a major third, or a perfect fifth with those 
on or in the flowers. My brother has four bee- 
hives, and the bees collected in large numbers 
about this tree, which much amused me to hear 
them modulating their humming in the manner 
described. 

Animals dislike discords : this shows that they 
feel the difference between concord and discord. 
The bees do not hum ulways in monotone; they, 
like other animals, change their tones under the 
influences of fear, anger and pleasure. 

The human infant is usually so stuffed up with 
milk, pap, &c., that the vibrations of the vocal 
cords would be almost defeated were a man to 
indulge in them to the same excess. These 
infants cough, choak and look woefully about for 
air, though they are unconscious of it. Again the 
respiratory apparatus is not developed sufficiently 
to produce prolonged breath, and therefore infants 
are unable to adjust resonance. It is therefore 
natural to suppose that ‘the cochlea also is un- 
formed,” but I do not see why it should be the 
sole cause of defective modulation in infants. Sweet 
music has great influence over them, they kick 
their little legs about to lively strains, and listen 
earnestly to slow ones. 

It is very easy to understand that breaks or 
bridges are caused by quite distinct phenomenon 
from falsetto sounds, inasmuch as before and after 
the emancipation of the former the latter is pre- 
sent. Now, as the break sounds are of the 
phlegmatic phenomenon, and the falsetto sounds 
are of the myological phenomenon, it is natural to 
suppose that the latter are improved after the 
total eradication of the breaks, because these im- 
pede the due action of the muscles. I did not. 
think that physiologists were so uninformed on 
this point, because myology is useful in ascertain- 
ing the nature of symptoms, and may lead to a 
proper method of cure; this is the opinion also of 
Dr. Winslow and Dr. John Barclay. Myology 
only can explain the falsetto phenomenon. This 
ought to be well understood. 

Alboni bas not “a very limited register,” as 
Dr. Kidd imagines, unless he deem low sounds to 
be no part of it. This lady had, when I heard her 
last, nearly three octaves at command: neither 
Jenny Lind nor Grisi ever had such a full com- 
pass. Myology, again, teaches us that the con- 
tralto must be of greater compass (ergo, more 
power) than the soprano where the breaks are 
removed from the former. The tenor, therefore, 
is a more limited voice than the deep bass. I have 
heard the late celebrated Lablache imitate a 
woman's voice: his falsetto was the result of 
healthy muscles, and therefore obedient to his 
will; he had consequently no break, which his 
even and full quality testified. 

When the subject of compass is better under- 
stood by anatomists, the public will learn how to 
value voice from a physiological point of view; at 
present, what is one man’s food is another's pcison. 
I have heard old frequenters of the opera houses 
run down voices much admired by others: in 
which of these, think you, is the cochlea absent ? 
I believe lax information concerning the physio- 
logy of voice sufficiently accounts for this phe- 
nomenon. I have known vocalists who always 
sing in the falsetto register preferred to many 
who do not use it. Well, some may prefer the 
ponticello notes of the violin, but how comical it 
would be to hear nothing else throughout an 
entire opera. Perhaps Dr. Kidd had associated 
this effect with the ponticelli (breaks) in the voice. 
If so his mistake was musical, not medical. 

Since writing my last letter to the Orchestra I 
have had an introduction to Dr. Johnson, of 
Savile Row, who very kindly showed me the 
warts, &c., he had cut and pulled off the vocal 





cords by the help of the laryngiscope. He showed 
me, too, his own vocal cords; examined mine, and 
pronounced them to be in a healthy condition 
All this interested me exceedingly, and proved 
that foreign growths destroy both voice and 
health. I learned also by this visit that whatever 
adheres to the organs of respiration is out of 
manual reach; and although the removal of 
hoarseness, aggravated by warts, &c., on the voca 
cords, may be vitally important, yet that th: 
breaks in the voice would be quite untouched b: 
their removal—proving that the breaks lie below 
the glottis. Now, as the removal of the one ir 
justly considered an improvement in the art of 
healing, why should not the removal of the breaks 
be so too, especially as they impede the respiratory 
muscles which are very contiguous to the mos‘ 
vital organs of the body?—I am, Sir, youre 
obliged, G. F. Frowers. 





THE COUNTERPOINT SOCIETY'S TEST. 





To the Editor of The Orchestra. 


Sir,—In your impression of March 23rd there is 
a letter from ‘‘ H”’ in reference to the formation of 
the ‘‘ Counterpoint Society.” He says, the question 
was mooted some time ago by Dr. Flowers, but as 
he does not know the test for membership of such a 
society, I beg to submit the following to your 
notice. 

The test proposed by Dr. Flowers was to write an 
ode with a fugue in it of not less than fifty bars, the 
subject to be heard in every bar. After this I set 
the Eighth Psalm as a motett, the final Amen 
Chorus of which is a fugue of ninety-eight bars 
constructed upon the model proposed. Up to this 
time I am the only one who has written the test. 
But for this, and the kind recommendation of Dr. 
Flowers (who at the time was comparatively a 
stranger to me), I should not have thought of 
applying for the degree of Mus. Bac., as it was this 
motett, with the addition of an overture, quintett, 
and full orchestral accompaniments which formed 
my exercise. This was performed in the Music 
School, Oxford, on June 27th, 1866.—I am, Sir, 
yours truly, J. C. Tiney. 

Mus. Bac., Oxon. 





DOUBLE ACROSTIC. 





Low grumpy music that foretells 
The old philosopher's despair. 
Without, the cadence grows and swells, 
The triumph of the reveller. 
He calls on Satan. At the shout, 
Obedient to his proper cue, 
A basso gentleman steps out 
And makes a fortunate début. 


-_ 


. Lardy-dardy, how da dah ? 
Simpering doll of the haw and hah ; 
The too-short hat and the trousers tight, 
And the night into noon turned, day into night. 


2. When one of the long numbers 
Is done, within our stall 
We waken from our slumbers, 
And think, ‘‘ Thank heaven that’s all!” 
Vain hope! For our improvement 
The violins are strumming : 
’Twas only the slow movement ; 
The other four are coming ! 


8. The legislative principle, I’ve always understood, 
Is, to the greatest number to give the greatest 
good 
What is the greatest number when all is said and 
done ? 
The policy of cabinets declares it Number One. 


4, The ash and the flame 
In a lurid red fountain 
Proclaim 
It the name 


Ota fiery mountain. 





5. Threadbare was his coat and seedy, 


Unctuous was his air ; 

Holey gloves evinced the need he 
Had of a new pair. 

Red his hair and long ; uneven 
Down his back it flowed ; 

And his nose was redder even; 
Like a comet glowed. 

And I heard his big boots trundle 
Down the street ; and, loth, 

Marked beneath his arm a bundle 
Bulky in its growth. 

Then he put the solemn question, 
‘* How is all within ?” 

“ Thanks, quite free of indigestion.” 
‘¢ Flippant man of sin ! 

Take this book and look well in it. 
Know ye Wrath is due?” 

“Quite so; in another minute 
It will fall on you, 

If you bother me.”’ The seedy 
One detained me yet, 

And in husky voice and reedy, 
And with eyelash wet 

With unwholesome distillation, 
Skin exuding grease, 

Whispered, ‘‘ Just one observation :— 
Have you found out Peace?” 

“You'll find War,” I cried, and battered 
His dull face with blows ; 

Prone he lay ; his pamphlets scattered 
In the miry road. 

An old lady one deserted 
Leaflet picked up there : 

Whether she went home converted 
I am not aware. 


*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 








SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 





NEaQtan 


: isyphu 
- istrioni . 
- thalia - 
. h ‘ 
° ra ° 
c alt $ 
Shadow. Schulz 

The following have answered correctly :—Violet 
and Rose Stanley; Monaline; Diva; P.M; Noddy 
Boffin. 

Partially correct :—G. E. C. 


dourtna 





SOLUTION TO ANAGRAM IN OUR LAST. 
CuARIBEL’s Sones. 


The following have answered correctly :—Mona- 
line ; G. Lorein; Figaro ; Noddy Boffin. 





The Japanese troupe attended, by special com- 
mand, at Marlborough House, last evening, on the 
occasion of the birthday of his Majesty the King 
of Denmark. His Royal Highness the Prince of 
Wales and a distinguished company, specially in- 
vited for the occasion, witnessed the performances 
of the troupe, who were introduced by Mr. Mitchell 
to his Royal Highness. Mr. E. Prior, Mr. W. 
Grant, Captain Page, and Mr. Nimmo accompanied 
them. Mr. Grant during the evening rendered the 
explanations of the extraordinary feats performed by 
the Japanese artistes. Mr. Osborne Williams had 
the honour to preside at the pianoforte. 





Britis Cottzcs or Hrattu, Enston-road, London.—¥orty 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth pf Mr Morison’s system 
as to the cure of di-eases. Being composed only of 





to be harmless to the most tender age, or the weak 
frame, under every 8' of human s the most 
pleasant and benign in their operation ever offered to the 


world ; and at the same time the most certain in searching out 
the reot of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
aj af. than nets, tending to. Th eae perpeesy is to 
cleanse and purify the blood and fluids. They are named :—No. 
1 Pills; No. 2 Pills, In boxes at 74d, 1s. 14d, 28. 9d, and 
4s. 6d, ; family packets, 11s. each ; also the Vegetab'e Aperient 
Powers, 1s. 14d. box. Morison’s Vegetable Universal 
Meuicines are sold Gee Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. 
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CRAM EH R’S 


CHEAP ISSUE OF MUSICAL WORKS. 


PRICE ONE SHILLING. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
WILL BE READY SHORTLY. 








Also, in Preparation, 


T. COOKE’S VOCAL TUTOR. 


PRICE ONE SHILLING. 





PRICE SIXPENCE. 


CRAMER’S VOCAL GEMS. 


No. 1 WILL CONTAIN 


TWELVE STANDARD ENGLISH SONGS. 








THE SEA I'D BE A BUTTERFLY 

THE LAND OH, NO! WE NEVER MENTION HER 

ROCKED IN THE CRADLE WELCOME ME HOME 

ISLE OF BEAUTY LONG, LONG AGO 

CHERRY RIPE ALICE GRAY 

TELL ME, MARY, HOW TO WOO THEE POOR BESSIE WAS A SAILOR’S BRIDE 
No. 2. 


TWELVE CHRISTY MINSTREL SONGS. 


SUCCEEDING NUMBERS TO APPEAR AS RAPIDLY AS POSSIBLE. 





In Preparation, the Oratorios of 


“THE MESSIAH” AND “CREATION.” 
Price EIGHTPENCE each. 











CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 








THE ORCHESTRA. 
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CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





s. d. 
Jules Benedict’s Grand Concerto for Pianoforte, dedicated 
by permission, to the Empress of the French . . 10 6 
Jules Benedict's Rose Leaves Valses, beautifully illus- 
trated with a View of Costeasy Hall, dedicated by 
perinission to Lady Stafford 
B. Richards’ Maritana, Fantasia on Wallace's s celebrated 
opera. os inoue 
" ‘Mosaique « sur Meritana .... ee cccccccecece 
T. Vilar. Patrol: A 4 Ret 
Rosellen'’s Freischutz . ‘ oe 
” 0 Duet. 
Crispinoela Comare .. 
J. G’’Callcott, St ‘ecilia, Books 1, 2. “Consisting of 
Favuurite Sacred Melodies, Ancient and Modern, each 
Book 1, 2, duet ........ 
Réné Favarger. "p Heroique, Marche.. ashnne 

‘- Fantasia sur stradella de Flotow eae 
Ek Nollet. "YD Horloge du Grand Pére _ 

8. Heller's Autumn Leaf: a Sketch , 

Sophia Praeger. Idaline, Mecits ation . tees 
E. Paver. Leve in Absence, on songs by Beethoven .. - 
G. A. Oeborne. Grand Fantasia, La Gazza Ladra .... 

Grand Duet on Airs from Wallace's 
DAS bocce ecco 


Q Fe HH eDOCS. # ee Oe 
coe oc@ooacooo oc/esseo oS 


Cramer & Co. Limited, 9 201, yon street, W. 


NATIONAL MUSIC. 





HAPPELL’S (W.) Popvtar Music oF THE 
Open Time: a collection of the Ancient Songs, Ballads, 
and Dence Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 426. Or in Seventeen parts, each 3s, 


HAPPELL’S (W.) OLtp EnGuisn Ditties, 

/ selected from the above Collection, arranged, with 

Symphonies and Accompaniments, by G. A. Macfarren. Folio. 

Net, 21s.—Ditto, fine edition, 4to, 10s. 6d, Ditto, half bound 
Morocco, gilt edges, lis 


Vy OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Dun, T.M. Mupis, J. T. 
Sunenng, and H. E. Dispix, In three volumes, cloth, 21s, or 
the three in une, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 85s. 

The Introduction, Critical Dissertation, and History of the 
Songs, bas been written by Gronorw Farquuarn Gnaname, 
Author of the article ‘‘ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Farquaak GRAHAMB, 


THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, and Bel. _ . 


N OORE'S IRISH MELODIES, — With New 

Sy pennant and Accompaniments, and Edited by G. A. 
MACFARK In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 48. ; or each Song separately, 1s. 


Unaman & Co, Limited, 201, Regent-street. 


—— - —- 


ADY HILDRED. Te enor ¢ Scens. Composed 
4 payer for Mr. SIMS REEVES, by M. W. BALFE. 
In G (or ginal key) ; in F (transposed). Price 48. 
Fur large melody and captivating treatment there has been 
ih son, this since the days of ‘Come into the Garden, 
ud.” 


Cramur anv Co. Limited, 201, Regent-street, W. 


L FLAUTO MAGICO.—W. H. CALLCOTT’S 

new arrangements of MOZART’S celebrated UPERA, in 

two suse Solo, 6s. each ; Duets, 6s. each; Accompaniments, 
ls. each. 


Cramen any Co. Limited, 201, Regent-street, W. 











WILIGHT YET LINGERS. Duet for equal 
voices. By George Linley. A charming chamber work. 
Price 3s. ; 
Cuamaun & Co. Limited, 201, Regent-street, W. 





VOUSDEN’S: POPULAR SONGS. 


eee 








MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

(VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Paien %&. 64. Eacu, Post free for Fifteen Stamps. 





CRAMER & CO,, 
15, Westmoreland-sirest, Dublin, & 201, Regent-street, London. 





CRAMER & CO.’s NEW SONGS. 


BY 


FAVOURITE COMPOSERS. 






















s. d. 
Pauline’s een: eves ..J. L. Hatton 3 0 
Pretty Nell . , .E. Fagan 3 0 
Twilight ...... WwW alter Maynard 3 0 
Kissing her Hair . ... By ditto 3 0 
What «aith the river . -_Leolin 3 0 
Song of Home : ‘"Maeder 2 6 
Hymn of St. Hilda’s ‘Nuns B. Richards 3 0 
The Last Watch. . . J. A. Macfarren 2 6 
The Broken Ring _ : ...Henry Smart 2 6 
I long for the Violet of f Spring ...A. Reichardt 4 0 
My Jamie ... ....G. Perren 3 0 
Song of the Echoes . ..J. Barnett 3 0 
Cramer & Co. Limited, 201, , Regent -street, W. 
~ GOUNOD’ g ‘NEW ANTHEMS. 
4 BABYLON’S WAV E.” 


Psalm CXXXVII. Chorus, 4s,; Vocal solo, 3s.; Full 
orchestra (parts), 5s. 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 





London: CRAMER & Co. Limited, 201, Regent Street, W. 











EW ITALIAN a So 

Sognai (Reverie) ........ceeeeeeeee Schira 3s. 
POI oc cc ccvcvccceccccecss E. Mecatti 2s ea 
Taci, non dirmi il vero ............ Magozzari 2s. 6d. 
Ta Restituslone .....cecscccccccsccce setae Sm 6d 
Gli Occhi Neri . as fiabibin Seta Taian ae. th 2s. 6d. 
Invito alla Tarentella ...........-..Traventi 4s. 0d. 


Cramer & Co, Limited, 201. Regent-s*r >t. 





UST PUBLISHED.—FOR CONCERTINA ANT 
e PIANOFORTE, by Ricnarp Biacrove. 
Fantasia on Airs from Gounod's Opera, “‘ Faust” .......... 66. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” . | 


” ’ 

- po Meyerbeer’s peanigns “L'Etoile dv 
Nord” . 6s. 

ee o Nicolai’s Opera, “Merry ‘Wives. of 
Windso 


INSTRUCTION BOUK pool THE ‘CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricnanp 
Biacnrove, 10s. 6d. 


CRAMER & CO. Limitzp, 201, Regent-street, W. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Racant Street, in the fol- 
lowing variety of case and mounting, viz. :— 

Guineas. 
OED vaicn nace cancun avcecncecccsccceteescccsc: UN 
Iv Biack Water .. titeveteeneuwus We 
In Fievrep Watsve.. eeetsenec chance eeneeese “Oe 
In Rosgwoop ....... seenccnccens OO 
In Pean Tres, TO RSSEMBLE ‘Enony .. oreccse 
In Rosgwoop, with ALBERT FALL.........000+0+. 80 
In Buna WaALNOT, WITH ALBBRT Fatt... sciesies ae 
Ditto, wits Tausses anp SHargp Enps.. ae 
In Pottarp Oak, Ditto ........ 42 
In Marie anv Gotp, ALBERT Fatt a AND > Tavesss . 45 
In Froursp Cavan, with Do. Do.........6.seeeee 45 
In Otirvs Woop, wits Do.  --enintemat anes 45 
In Satin Woop anv Gotp, with Do. Do. ........ 48 
In ConomanpkL anv Gotp, with Do. Do. ........ 50 
In AmBorna anv Gotp, wits Do. Do. ............ 52 
(The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. } 


FOR INDIA, Guineas. 


In Sotrp Manoganry, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........000008 45 


CRAMER and Co. Limrrsp have been induced, from the very 
extensive popularity attained by their Pianerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Praygtres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegaut in shape and design, without being 
rococo or unsubstantial. 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED throngh Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill torward them direct, 





PLANOFORTE GALLERY, 207 and 200, Regent-street. 
The larpest in Europe.) 





ESSY LEA. Opera di Camera. G. A. 











MACFARREN. 
Complete for Voice and Pianoforte, 21s. net. @ 
8. d. 
The Overture. Arranged by aoa | F. Rimbault. 
Piano Solo. . oe oe + 60 
“Is any merry damsel here". ee ee ee ~ 80 
“*T shall woo ee oe « 8 
“When youthful joys : and hopes are fied.” :: os oe 3 6 
“The Gipsy’s Home.” .. ee ee oe eo « 26 
“The blush of early morn.” ., ee ee ee o 3 6 
“Who?” ee oe ee « 26 
“ Silly youth, you ‘sadly tease me. i” ie oe oe 8 0 
“You wicked Gipsy girl.” a ee ee « 8 0 
6 “‘ There’ 8 a wond’rous magic potion.” ee oe ° 
‘ Mo.ey, money!” ~ ° a ee . 40 
“ The draught of love. » ee ee ee «- 560 
“* The last appeal.” (Jessamine.) .. ae ae ~ SS 
‘* At flist the mountain rill.” Quartet. .. oe «+. 80 
Cramer anp Co. (Limited), 201, Regent-street, W. 
HE RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 
Separate Numbers. 8. d. 
1 oe Vani ” Grand Air. Sung by Mdme. wegen a¢ 
2. “ When along the road I ride.” "Rustic Song. Sung 
by Mdme. Lancia . 3 0 
8 “© sunshine of love.” Tenor Ballad. “Sung by Mr. 
Perren ‘ 3 0 
4. “The Manager's 4 Song.” Sung by Mr. Aynsley Cook. 6 0 
5. “ Bright as love’s dream.” Duet. 3 0 
6. = spirit, sing again!” _ ‘Air. ' Same, - 
¥ “Maid “of the silver mail.” Ballad. “Sung ‘by Mr. 
Weiss 3 0 
8. “ Hope’s Dream.” Romance. Sung by Mame. Lancia 3 0 


All beautifully IJustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 





Cramer & Co. Limited, 201, Regent-street, W. 





) es SLEEPING QUEEN. By 
M. W. 





BALFE, 
8. d. 
Overture .. ee oo ee oe » 40 
Aria—“ The Prime Minister” os . B80 
Duet—‘“ I crave a boon” ee oe C.and B. 4 0 
Trio—“ She is heartless ’’ oe ee 8.,C.,andB. 4 0 
Ballad—‘‘ Only a ribbon” ee on oe ae c 380 
Duet—“ The Treaty” «. SandB, 4 0 
Fandango.—‘“‘ = the ‘lover, > in. r minor e . 3 0 
Ditto, G minor ee -. 8 0 
Serenade—* The oNecatide me. "RE x ee T 38 0 
Ditto, ditto, inD .. ee » 8&8 8 
Trio—“ Most awful sight”  .. ae 8.,C.,andB. 4 0 
Bolero—‘‘ On bended knee” .. oe ee ae 8. 38 0 
Quartet—‘‘ Fondly I dreamed” ee ee oe - 80 
Cuamzn & Co. Limited, 201, Regent-street, W. 
By 3 SV 8 5) An Opera. By 
G. A. MACFARREN. 
Complete Opera, for Voice and Pianofurte, net, 25s. 4 
s. d. 
A blessing on the harvest fall .. ee ee +. Song 2 6 
A lonely wanderer ee eo ee oe «. Song 2 6 
— Home .. Four- med 26 
arate Voice Parts may be had. Price per page.) 
flower ~~ aaenaeen eo oe -. Song 2 6 
Wear this Hower and os ee ee +» Soug 3 0 
Oh ! Hannah, Hannah, speak ee «» _ Romance 2 6 
The ~— test hope +» ee Vocal Duet 2 6 
Wildly flies my ny spinning wheel ee eo -. Song 2 6 
(ve watch'd him o6 oe be ee . Song 2 6 


Cramen & Co, (Limited), 201, Regent-street. 





pera. A Comic Opera = po Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Lilustrated, 15s. 


s. d. 
1. ona ~ ee says the Gentle Dove” ‘s (8), Raeesenelly = 


2 sabot Song tonnepened ta I come” ars), 

2. ng—‘* From uvergne come” R 

beautifully are strated 

3. “The Sheeman’ 8 om! « (B.), lendidly illustrated . 

4. Sixty’s Serenade (B.), atrihed .. 

6. “ Hurrah ! =e Bearer r ), in F., beautifully 
illustrated oe oe ee oe 





Cramer & Co. Limited, 201, Regent-street, W. 


pee BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 


The Complete Operetta, fe Voice and Pianoforte, 12s. 





s. dl 

The Overture ee ee 4 
1. Duct—" Night and morning” oe 8. ‘and C. 8 0 

2. Song—‘‘ My home in Cloudland,” ean | ‘key, D 

flat ; transposed key, B flat .. or M.S. 3 0 
8. Trio—"* News | ls, news!” .. ae 8.C.T. 3 0 
4. Song—‘* Boot and saddle!” oe oe a” B. 3 0 
6. Trio—‘* My heart is breaking” .. .. &% TandB, 3 0 
6. Duet—“ Ab ! Captain, | can see you” S.andb. 3 0 
7. Chorus—‘‘ The cattle in the clover” .. $ 4 0 
9. Song—‘‘ Ah! do not take herfromhim”  .. C. 2 6 
8 Song—“ For her sweet sake ” 3 0 
10. Duet—*‘ We waited late, we waited long,” S ‘and T. 3 0 
11. ne" Rheinland” ., oe a 3 0 





Caanaa & Co. Limited, 201, Regeat-etrest, W. 
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CRAMER & CO."S RECENT PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) ......-cecccccsseesseses Manzocchi 
Bella isola del mar ..............000. J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 
NE TID. sisciactninmctacasatacecasisasccceee Brizzi 


La restituzione Brizzi 
Innamorato d’una stella, in G@ and B flat 
Randegger 
Randegyer 
Randegyer 
oececescesooceccee Schira 
V. Gabriel 
V. Gabriel 


HORROR eee rete ree ese eeeeeeeeeee® 





Rosina, Mazurka C. Pinsuti 
Bp ID siscsncccnatecsacectcnnackeesioaninies Belsiana 
SRE WEED Cicencntcatssscssceshcsoaseotoms Campana 
NEW CHORUSES, PART-SONGS, 
Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon’s Wave do.  —seseceveee Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 
Gounod 
Ave verum, chorus, S. C. T. B..........066 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, S. S.... Gounod 
Merrily, merrily sound the bells, A. T. T. B.Hatton 
J Ge eee Macfarren 
Cradle Song, 8. Co F..B.  scscssescssnsisensene Smart 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


THO GO OE TEND evinces csiccsscoensscsteicee Maeder 
SEPSIS cchacivssnbccisctsucgeuateeans. Sensh Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ...........e.c000 Old Scottish 
A Daydream, in DandF ......... J Blumenthal 
Rock me to sleep, mother! ..........+ J. Barnett 


Courtly Dove, in A and G ........0..ce0 Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 





The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ..,....... Hargitt 
Hymn of St Hilda’s Nuns ............ 
Life’s Curfew Bell ...........06 di 
The leaves are turning red : 
POS-ESOP BORE sisi gsccccnasseseseceesesscsece Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) eee Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea ..........sesseeee Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Soutias, TM Band C rcccrorcacccsssaccccssae Gounod 
Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
Not all forgot: ..... pevdenesessenccesenscnssseeesse Loret 
8 a Masini 
Fair the rose of love is blowing, in B and G 
Gounod 
A holy calm, a peace divine .......004 Wallace 
Hast thou seen the young day blushing, in E 
and C....... wb views adéeandladetsotseuasesetine Gounod 


St. Peray (Drinking song Offenbach 
My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 

Brinley Richards 
I RS amenn erty Pee: Gounod 
The Free-Lance, in G and B flat ...Lindpaintner 


Bird of the wild wing.......cc.ccessssseeee allace 
Gondolier’s last good night .......s.sseeeeee Arditi 
O could I but re-live the past! ...........0006 Balfe 
When yeare parted ...........000 J. Blumenthal 


The Lark song (Valse-Ariette) .........6+. Gounod 
Hero to Leander, in D and © .......00008 Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home (’Il Bacio’) Arditi 


OOO eee eee neeeenene 


Beauty, Sleep (VArdita)..........s0sssseeesesee Arditi 
Pretty Colette (Illustrated) adapted by Henry 
BRED oo sevceniiccese ss scoseenevceaaeavcooneeeks db Sbasil 
Heather Bells .............s0000+ one eee Lochiel 
My love is an olden story, in F and E flat 
Schloesser 

She Sleeps tho’ not a Star! in E and D... Balfe 
Rory of the Glen .......ssesssseseeeee W. C. Levey 
e Phantom Rose ....... 0. wae crcccceceeescocccocecsceese 
What saith the River?  sesse sesesseeeeeeee Leolin 
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NEW BOOK PUBLICATIONS. 
s. 




























ao ao ™ 


ecocecoo cocococoeoco oS 


ococoooo 


eoosoococooooosossosssSe 


Ulysses. The Choruses complete (voice and 
SRNUID cssnesvarsinnancsacdsnnsegiese Gounod (nett) 7 
Tobias. Sacred Drama (voice and piano) com- 
PEN scp cssanecensinnrecsosioxscnes Gounod (nett) 5 
The Art of Singing .............s000 Cazalet (nett) 2 
Modern Pianoforte School. Part 1. Studies for 
Style. Part IL. Studies for Expression Com- 
plete, 104 pp. buund (Nollet & Mansour)... 12 
Modern Pianoforte School :— 
Part I. Style (separately) 
Part II. Expression ( pi 
NEW DANCE MUSIC (Solo or Duet). 
QUADRILLES. 
Ba-ta-clan (Offenbach) ...........sseeee Wallerstein 4 
All the rage! (on popular airs) ......... Calleott 4 
Queen of the Isles (Gounod’s Iréne’) 
C. Godfrey 4 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 
She stoops to Conquer .........ssessesseseeeee Coote 4 
Merry Wives of Windsor ............sceseeses Coote 4 
Coldstream Guards .......c0.ccccoscoscoeee Godfrey 4 
Young Man from the Country............ C. Zotti 4 
BUDA BROOM ccs ccaconsnccssrcseasass Charles D’Albert 4 
Lurline ........8- .. Charles D’Albert 4 
EOD sisninnssveicacenses Seevenociense Charles Coote 4 
POLKAS. 
SN PINS oii cis céadeascesbcaateaadths V. Wallace 4 
Souvenir GB BAth ........0scecscccscscosccccoee Felder 3 
Souvenir de St. Leonards.............seseeeee Felder 3 
Pretty Barmaids...........0ccccceee Henry Delorme 3 
NADI <xoscnsesenscssnncebicasocsntoors Charles Coote 4 
COMO: sircrcsccsvevecccvecsssesenesesivose J. G. Calleott 3 
AMATOR WIT. dsvscscevnosenenqooes Charles D’Albert 3 
BAUME, Siiceinteciscasccostersnsebecearsaveueeae A. Manns 3 
MAZURKAS, SCHOTTISCHES, &c. 
Kettle-drum, Schottische ..........00++ C.Godfrey 4 
Toxopholite, Polka-Mazurka.........+++ Offenbach 4 
Ginsy, MAGUTRR....cisesenssccassescsencseesd Bucalossi 3 
Marie-Louise, Mazurka ..........seseeeee Vandervell 3 
Laudomia, Mazurka ........scsecsesseeseees A. Manns 3 
Th Bacio .csscocsaccocsscchssocbectecesssbeossee E. Berger 3 
La Sarolta, Mazurka .......... Rbabbedhbeoshe Felder 3 
WALTZES. 
re pntoctsacelenebeatons poueesen . C. Godfrey 4 
Florence .. C. Godfrey 4 
Eglantine ... . F. Wallerstein 4 
AEM <cescocuescecsesupakssebsebasieeanbeneeteuns Callcott 4 
RITE scncnesesecsoonssecnnnsaucccepsesecksstnetant Calleott 4 
RI CARED casishccpccetiecactbeasdsbneke G. Godfrey 4 
TANS SMOG cons sncascstesecses gantdsouseatnesiser O. Metra 4 
RUNS GAT TOROE Sas nstccstincocscescncsetedeconds Strauss 3 
ME DORE We ceasantsbocetcichachetebeseeudenens J. Levy 4 
Tho Morning BtaP sissiseccccscsostissetacses Labitzky 4 
Sweet Spirit .....c.cosscccssseee aahedeeees J.P. Clarke 4 
Th BORO sk sens eerseitsh a scosacees eomvbbsens’be Carlo Zotti 4 
Lurline ........ .. Charles D’Albert 4 
Amber Witch . Charles D’Albert 4 
Prairie Flower........... .. Gerald Stanley 4 
The Ace of Hearts..........cesee.ssee Eugtne Duval 4 
Summer Rambles ....,,............ Gerald Stanley 4 
Woodland Whispers (1st set)...... Gerald Stanley 3 
—_—_——_———(2nd_ set) ...... Gerald Stanley 38 
La farfalletta.......cccsecccsrcsesseeees Paul Giorza 3 
GALOPS, 
th Cree tery ere tet oe se C.Godfrey 4 
TUNED. senokccscesecsdccosastce cone Boesseeece . H. Hardy 4 
TROUEID csesccassccsese cossncedscsocsccossvesecss-06 Dawson 4 
NN sb acess sctevacsbacteittiiccacdessveis Offenbach 3 
"CEOGS COUNEEY ...ccdsccsessconsescncooesces .C. Godtrey 4 
The Witches’ OwN ..........sesesceseseees J.P. Clarke 3 
Bn BPA nccissorivaprcancopereccesarseavsveenseoece Felder 4 
Les Hussards de la Reine ..........00se0000 D. Léon 4 
Postman, or Night Mail . J.P. Clarke 3 
Night Bell .......ccccscssssccvessescessocee Oo Fe Clarke 3 








*,* All the above are beautifully Ulustrated. 
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CRAMER’S SELECTED 
CATALOGUES. 


to any part of the Kingdom on application :— 


Songs, English and Studies, &c. 
Italian. 9. Pianoforte Duets. 
4, Easy Pianoforte Pieces. | 10. Italian Songs. 
5. Operatic Fantaisies, &ec. | 11, Dance Music. 
6. Rondos, Airs varied, &ec. | 12. Sacred Songs. 
13. Harmonium and Organ Music. 
* 





NEW PIANOFORTE PIECES. 
































. 
Crispino e la Comare.........+. posed ssasebeet Rosellen 4 
Der Freyschiitz (fantaisi€@) .........6 Rosellen 4 
St. Cecilia (Sacred Airs), Books I. & II 
Callcott (each) 7 
Trumpet, blow! (Gounod) ....ccceeeeeee Hargitt 3 
Dream at Morn ..,..cocccccccosccsccccscccccseees Nollet 4 
Les Folatres ........ccccceosees stencceeece Blumenthal 4 
Caprice Humoristique ......scecereeereeeeeees Heller 5 
PAS: OUND... rcocesccoccasescsosnvcesces seacece Heller 5 
Valerie, Romance .......s..seeee..seeee peccdace Felder 8 
BQURAO cc ocentececsnscoresnsnssvecsnnsbectses Blumenthal 3 
Au ROVOIT ...rccrccccessccssccccesscncoeccede . Naumann 8 
Ma pritre pour toi, Nocturne ..........0+++ Felder 3 
Weaving a Dream............seeseeeeeee Blumenthal 4 
En Avant ! Galop brilliant ..........00000.. Felder 3 
Graziosa, Reverie..........00+++ P. De Vos 3 
Brawling Brook, Idyll ........sssesseeeeseeees Felder 3 
Un Myst0re  .......cccccseees Blumenthal 4 
Chant Rehgieux  ........cccccoceeseeee Blumenthal 4 
Des Cloches de l’Eglise ........s.eeeeeers J. Rhodes 3 
Les Ondes @n LUmibre ......scecceeeeeeseeeees Nollet 4 
Morceau de Salon ....scccecseseeeeeseeseeeeneeeere Selle 3 
Rondo Brillante .......s0ssecserseserseesesseeees Nollet 4 
Souvenir de Cracovie (Mazurka) W. V. Wallace 3 
Grand March (‘Irene’) ....s008...1e+000e Gounod 2 
La Garibaldina  .........seseseees Brinley Richards 3 
Fantasia (‘ Falstaff ’).......0ssessccseseeeee W. Kuhe 4 
March (’ T yy at El ciunpapenesonvadesce Wagner 3 
La Stella de l’Aren (Neapolitan Air) 
J. Blumenthal 3 
Tell me, my Heart (Sir H. Bishop) 
Brinley Richards 3 
Le Chant des Naiades (’Lurline’)...... J. Ascher 5 
Teré! Teré! (Neapolitan Air) ... J. Blumenthal 8 
Une Grande Feuille et une Petite, Op. 110 
S. Heller 5 
Blow, Gentle Gales (Sir H. Bishop) 
Brinley Kichards 3 
Fantasia on Verdi’s ‘ Forza del destino’ W. Kuhe 5 
Fourth SCh@rZ0 ....secsesereeeeeeseeserseeee S. Holler 5 
The Chongh and Crow (Sir H. Bishop) 
Brinley Kichards 3 
Feuillets d’Album ........ Socvcbetecccoscoess 8. Heller 5 
Adagio e@ Presto Agitato .....+...ce00 Blumenthal 6 
Waltz from Gounod’s ‘Irene’ ...... W.H. Calleot 2 
Les Alles .....0.s0:0+...c00ssseeseeeeeeeeed» Blumenthal 4 
David Singing before Saul ..........seseeee Hess 3 
Waverley, Scottish Fantaisie ,,,......... E. Ber 4 
Veiled Star, Nocturne ....... se eeeceoes seseeee Seoling 3 
Enid, Tdgll ....000s0.ceopesansrooceecees eibbbooess Seeling 38 
Sonnambula Fantaisie (Duet) .......+ De Vilbac 5 
Toujours & tui! ROVeriO...........ceeeeeee Felder 3 
V’Etoile des Mers. Scherzo valse brillante 
MaNsOUP.......secssseesserevccesscrecseeces saccoperecee 
Operatic Fantaisies (faciles)...Solo 2s. 6d.: Duet 3 
1, Semiramide .......cccce...cersserseees Croisez 
D. MOI ....sercreessreresrccsersccrooseree CHOSE 
8. Puritani .,.....c+..sessssrserrsesseseres CPOISOZ 
4. Gazza Ladra ......ccccoreesssseeeeeees Croisez 
5. Norma .... « De Vilbac 
6. Barbiere .. De Vilbac 
7. LIEclair .....ccccccoccosseceeses «. Croisez 
8. Flauto Magico ......ssesseererereee . Bernhoff 
Bouquet of Airs of Gounod’s ‘Irene’... Cramer 5 
La Biche au Bois, Idyll .......s0seeeeeee . Bernsdorff 3 
Dans les Nuages (Cloudland), Réverie... Ascher 4 
Triumphal March ......scecsesssseeeee W.C. Levey 4 
Au Bord du Ruisseau, Pastorale............ Felder 3 
Alpine Horn, Petite Fantaisie ........-... Surenne 2 
Chinese dance.......s+s0++ sessssssseeee We C. Levey 8 
Marche Nuptiale ....... secssssseeseeseeeeeeeee Gounod 38 
Six Suites pour Piano......cesseeereees . 3.8. Bach 6& 
Caprice Vi IB sssssecssssesereeesereeveseees Nolet 8 
Orphee aux Enfers, Fantaisie............ Hargitt 
Solo, 5s.: Duet... or . 
Rues des Londres Nolle. 4 








201, RHGHNT STREET, LONDON, W. 


The following are now ready, and will be forwarded 


1, English Songs. 7. Nocturnes, Caprices, 
2. National Melodies. &e. 
3. Duets, ‘Trios, Part- | 8. Overtures, Sonatas, 


a” Other Selected Catalogues are continually being 
added. 
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THE ORCHESTRA. 





NEW VOCAL MUSIC. 


PL PLLL LLL LLLP PPPS 


THREE SONGS COMPOSED BY 


JULES BENEDICT, 


THE WORDS BY 


HENRY F. CHORLEY. 


8s. d 
OW OE I oa ckksccecess ccockceseus 8 0 
‘+ While the wood GroWB”” ccccccccccccccce BU 
CF RE DE on 5606 carccscndcxe 3.0 
*¢ The Enight’s return” ....cccccees Hullah 3 O 
‘‘T dreamt last night”............ H. Smart 3 0 
‘*Coralie” (sang by Mr. Cummings)....Land 3 0 
* Rising and setting” ...... Ridley Prentice 3 0 
‘Speed, speed my swift vessel”....Benedict 3 0 
‘* Farewell to the birds”...... Marian Walsh 3 0 
**When night is darkest” ............ Land 3 0 
‘* Farewell to those who love us’ — duet 

EOE ED) cies cccicccsssscccee H. Smart ¢ 


‘¢ The gleaner’s bell” —duet....John Barnet 3 
* Sun-rise "—trio(S Sand C) ....H. Smart 3 
‘* Vieni la barcae pronta”—song...... Bache 3 


oo coc O° 


** Gia la notte s’avuicina ’—quartet..Deacon 3 0 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


——_— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, | 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
. on Hire from On Month. 


Repairs and Contracts for Tunings 


undertaken 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & C0.'3 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES,. 


W. J. ENNEVER & SON., PIANCFORTE 

MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN. STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they hive always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for spore 6 rye also for 
schools, in ash, mahogany, or walnut, at 24 guineas, 

exchange, dc, 


_ Plapoforves tunel, repaired, takws tp 





[No. 185, April 18, °67. 





LIZABETH PHILP’ s ~ POPULAR SONGS 

4 and BALLADS 
“ The Seng of the River ” 
“One Little Year Ago” 


a 
=p 
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“*Telle Me, The Summer Stars” . é 
“The Midnight Wind.” (Monrnfully, Oh, Mournfully) 3 
3 





pa | Once had a Sweet Little Doll” ........c0..seceeee0 
O Softly Sleep, my Bonnie Bairn” .. 
“O Why Hark with Pleasure. (French and | English 
Words.) .... en enseses 
“T Strike the Chords” .... Pte teecsevccecosecsoccccsce | O 
“* The Sea Hath its Pearls”... inechtieectiaseshewae o 
“The Night is Wild” 
“Her music is always. intelligent, melodious, “and unforced. 
She selects her poetry with taste, and interprets it with re- 
spect —Vide the Morning Post. 


uAseTe PHILP’S POPULAR DUETS. 


SO Pe Oe See OE I ies. cc 1000.00 se'eceecdanse 3 % 
“The Moon is up in Splendour” — beens cosscee BS O 


MAzziotr S NEW DANCE MUSIC. 


Marriott's “ Come Away Valse,” introducing “ | Mead a 
Spirit Sing” 


Marriott's ** Vilda Vaise”™ es gtr 
Marriott’s “‘ Tramp Tramp Galop,” introducing When 
ped Comes Marching Home,” ented besneicl 


Marrint’ 3s ‘New Derby Galop. *” "10th edition. 
Marriott's ‘‘ New American Quadrille” ... 
Marriout’s “‘ Winter’s Night Quadrille” . 


porrnas PIANOFORTE “‘MUSIC.— 


>_> > 
ocoooo 





‘Pleasant Recollections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, witha 





short fantasia upon e ach day" 40 

“ The Leughing Chorus,” from Offenbach’ sopera ““ Orphée 
aux Fnfers,” arranged by Bennett Gilbert 3 0 

**T Heard a Spirit Sing,” arranged by the composer, W. 
¥. Taylor . ; tone & 8 
“ Elaine Romance for Piano, ” by. J. E. Mallandaine -.:: 3 0 
OPULAR SONGS. — 
s. d 

** Do as You'd Like to be Done By.” Sung every evening 

by Miss Constance and Mr. Ernest Fox, composed by 
Theodore Gordon .... ‘ sovctecence BS © 

**T Will Stand by my Friend, ” sung by y Green, com- 
posed by G. Bicknell eee 3 0 

“T Heard a Spirit Sing,” sung by Mr. J. Rawlinson, com- 
posed by W F. Taylor...... 8 0 

“« My Darling Little Dainty Nell,” composed ‘and: sung ‘by 
Mr. Horace Norman of the e Christy Minstrels ... 3 0 
* Faces I see ir my Dream” oa os co eee Mallandaine 3 0 
“ Lend a Helping Hand,” js .C F. Schleyer 3 0 

“The Rose and the Ze yhyr,” sung with immense success 
by Miss Fanny fet composed by C. F. Schleyer 3 0 





Lonpon : 
SINCLAIR & Co., 40, Great Marlborough Street, W. 


DDISON & Co., PI ANOFORTE. MAKERS to 
HER MAJESTY, 210, Regent-street. 


TANOFORTES for SALE or HIRE (selected 
and approved by Mr. Linpsay Storer) on the most mode- 
rate terms. Illustrated price lists on applicati: n. 
Appison & Co., 210, Regent-street. 
DDISON & CO.’s BOUDOIR COTTAGE 
PIANOFORTE, ) 21 to2 25 Guineas. 2 210, _Regent- ratreet. 














-ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lemmens) on the most moderate 
terms. Illustrated price lists on application. 
Appison & Co., 210, Regent- ratreet. 


1 





EMMENS’ DRAWING- ROOM MODEL HAR- 
MONIUM, 20 to 27 Guineas. 
Avpison & Co., 210, Regent-street. 


DDISON & CO.’s CHURCH HARMONIUMS, 
14 stops £30, unrivalled in power and quality. 
Appison & Co., 210, Regent-street. 














IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE. 


TREATISE on MUSICAL DECLAMATION, 
and also on the ART of SINGING. By Henny Paruurrs, 
Vocalist. Price 3s. Free by post for 38 Stamps. 
Apams & Beresrorp, 16 and 17, Ann-street, Birmingham. 





Just Published, 


FIRST GRAND SONATA FOR TYE PIANO- 
FORTE, dedicated to Mdme. Arabella Goddard, by 
rae Edward Stephens. Price 8s. Also the same author's 
Trio in F, for Pianofurte, Violin, and Violoncello, 16s. ; Quartett 
in B minor, for Pianoforte, Violin, Tenor, and V ‘jvloncello, 258. ; 
Duo Concertant for two Pianofurtes, 10s. 6d ; and ** Mathilde” 
valse brillante, op. 5, 3a. 6d. ; “ Sehnsucht ” nocturne, op. 6, 
s.; ‘* Allegro Rhapsodie,” op. 9, 88. 6d. ; Pianoforte Solos. 
London: Scnorr & Co., 159, Regent-street. 


THE MINIATURE TUNING FORK 
ebitnteresnaa A, or inne 








pease i ~_ 


4 bers beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a mg? and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 


elegant and useful appendage to the watch chain or guard. 


sanaacan: Plated with oa” post free for . stamps. 
24 stamps. 


0 be had of T. + a 
aq dum Oo 21, Bxgeareere aoe 8 





LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
Iondon. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8.W 


fe anng D.a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 








- PREVENTION OF CHOLERA. 
HE PURE CHARCOAL FILTERS render 


the water at all times free from every injurious sub- 
stance. No sand and sponge used. T. Atkins & Son, Filter 
makers, 62, Fleet-street, E.C. 








JUST PUBLISHED. 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 
DVICE TO YOUNG PROFESSORS 
by FELIX Li COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles II{. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 


4.) author's express permission’ by HENRI RONGET. London: 


Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 





For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish Germap Spanish and 
Russian | Italian Latin other origins 


Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamitron & Co, 





Now Ready. Price 3s. Fecap. 8vo., cloth. ; 
KE C CE HO MIN &E 8S, 
By an OXFORD DON. 


Apams & Francis, 59, Fleet-street, F.C. 
Price 6d. By Post 7d 








Price 6d. 
LL SAINTS’ CHURCH, Margaret-street. 


Reprinted from the ‘‘ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayes, Lyall-place, Eaton-square; Orchestra 
_— 55, King-street, Regent-street, W. 





N AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W. 








IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


There is a flower that bloometh .......... 
No. {; ag a that are ae peenebeteeantund { Maritana 
7 { My own my guiding star.............. 
No. 24 True Love Sila tredeetoriownenasoacs } Robin Hood 
( The Convent Cell.........cccccceee : 
No. 3 Twas rank & fame that tempted thee \ Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 5 (Ah! Dove maine andarono ............ Anna Boleno 
r] ing op a. Ng Lennnanssmeneeeott Beatrice di Tenda 
weet Spirit, hear my prayer ...........+0+ 
No. 6 {: Take this cup of sparkling wine. od * } Larline 
Price 2s. a 


Cramer anv Co. Limited), 201, Regent-street. 


oo DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and ee 








N ILLINERY.—The French Fashion of much 

smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and aa now sought for beyond their most sanguine expecta- 


tion 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 








HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz.. rom 2s. 8d. to 38 8d. Ib., and —_ 
Teas as usual, st 1s. 4d. Ib., and u bay ce list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHUKCHYARD, 
Bishopsgate. 








Printed by Gzonce Woop, of No. 201, Regent-street, in the 
ag f of Middlesex, at his Printing-office | Regent — 
55, King-street, Golden-square, in the said county, and 
tblished by Apame & Fase, at 59, Fleet-street, 
City of London,—Gaturday, Aprit 18th, 1807. 





